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Spears’ 
Crossroad 
Regarding the Britney 


predictable, Spears story “Can 
bubitisstillone This Career Be Saved?” 


(News & Notes), I 
of the best think the more urgent 


Ele ICUIEM question is “Can this 
on TV.” life be saved?” Is there 
+ Pominville no lesson to be learned 
on. Wis from the tragic end 
of Anna Nicole Smith 
and many of the other 
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Afterthe 
Lovin’ 


Drew Barrymore's romantic- 
comedy streak is cooling. 

Is it time for a career makeover? 
BY MISSY SCHWARTZ 


0 one is universally beloved 
in Hollywood, but Drew 
Barrymore comes pretty 
Close. Bring up her name and 
chances are you'll get a response like, 
“T love her! She’s adorable—and sav 
And what’s not to like? She's a former 
child actor who triumphantly returned 
from the abyss of self-destruction. She's 4 
Showbiz royalty who calls Steven fi 
Spielberg her godfather, but whose 
personality weetly disarming as 
her Cindy Brady lisp. And she’s the rare 
s who also moonlights as a suc- 
] producer, having helped turn 
the Charlie’s Angels franchise into a 
more than $500 million hit worldwide. 
‘Andyet, recent box office returns 
indicate that Barrymore isn’t quite 
connecting with audiences like she used 
to. A month after its release, her latest 
movie, Music and Ly 
Hugh Grant, has grossed $44 million in 
the US That's not a shameful number i 
tonsidering that her previous pic, Fever 
Pitch, topped out at a tepid $42 million 
in 2005. But it’s worlds away from j 
the $120 million haul of 2004’s 50 First 


“Drew's been 
througha 
lotinherlife,” 
saysatop 
Hollywood 
talent manager. 
“There’sgot 
tobemoreshe 
canshowus.” 


Dates, her last real hit. To be fair, Grant’s 

career isn’t exactly on fire either (his last box 
office smash was 2002's Two Weeks Notice), and 
Music is doing strong business overseas. Still, the 
32-year-old star could be headed for the kind of 
creative rut that’s dogged fellow perky actress 
Meg Ryan—forever stuck in the girlish rom-com 
phase of her career. 

Since launching her production company, 
Flower Films, in 1995, Barrymore has mostly 
starred in lightweight romances as cutesy char- 
acters who have yet to embrace their womanhood 
fully: The Wedding Singer, Ever After, Never Been 
sed...the list goes on. Barrymore seems to be 
aware of her dilemma, telling guest reporter 
Carrie Fisher in the current issue of Glamour 
magazine: “I still don’t feel like a woman... Am I 
going to be making eggs in my kitchen and all ofa 
sudden it’s going to dawn on me that I'ma woman?” 
(Barrymore was unavailable for comment.) 

No one’s saying Barrymore isn’t as lovable as 
a pink-nosed kitten, but maybe it’s time to 
learn from Reese Witherspoon, who veered 


away from her giddy Legally Blonde image with 
projects like Walk the Line—and won an Oscar. 
By not tackling more complex fare, Barrymore 
(who earns a reported $15 million per film) runs 
the risk of mimicking herself right out of the 
romantic-comedy genre that helped stabilize 
her up-and-down career in the 90s. “Drew’s 
been through a lot in her life,” says a top 
Hollywood talent manager. “There's got to be 
more she can show us.” 

She might already be on her way. In May, 
Barrymore appears alongside Eric Bana asa 
world-weary Vegas singer in Lucky You, a poker 
drama directed by Curtis Hanson (L.A. Confi- 
dential). The long-delayed film is suffering from 
bad buzz after sitting on the shelf for nearly two 
years and may not break box office records, but 
it can’t hurt Barrymore to be seen ina more 
grown-up role. Which brings us to the actress’ 
most intriguing new project yet. This summer, 
she joins two-time Oscar winner Jessica Lange 
to shoot the feature-film adaptation of the cult 
documentary (and hit Broadway show) Grey 
Gardens. She'll play “Little” Edie Bouvier Beale, 
the eccentric debutante and cousin to Jackie 
Onassis who lived in gothic squalor with her 
mother, Edie, on a crumbling Long Island estate 
for decades, “It’s a great forum for her talents,” 
promises Gardens producer Rachael Horovitz. 
“Drew’s making a fantastic statement about 
what she can be as an artist.” And this particular 
role could be just what Barrymore’s résumé 
needs. Little Edie, as Gardens devotees know, 
was a flibbertigibbet whose bubbly facade hid a 
great deal of pain. How perfect, then, that the 
little girl from E.7. might finally reach the next 
stage of her career by playing to type in the most 
wonderfully exaggerated way. @ 


Women in Love: The Next Generation 


four highly appealing actresses who deserve to be the future queens of romantic comedy, —Hanna 


Emily Blunt 


As The Devil Wears Prada’s icy 
assistant, she gave surprising 
depth to what could have been 

aone-note role, So what are you 


waiting for, Hollywood? 


the girl some (onscreen) love! 
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memorable “stage 5 clinger” 
from 2005's Wedding Crashers 
can do funny. Might we suggest 

a screwball comedy with her 

fiancé, Sacha Baron Cohen? 


Show 


Katherine Heigl 
Getting Knocked Up won't hurt 
Heigl's career: The June 
comedy is from 40 Year-Old 
Virgin helmer Judd Apatow, and 
early buzz says this Grey's doc 
has quite the funny bone. 


fucker 


{America Ferrera 

| Ferrera should churn out a rom- 
! com or two over Ugly Betty's 

| hiatus, Her TV love life already 
| has audiences rapt—imagine 
| how easy she'll have it without 
{the Ugly brows and braces. 


The networks are still 
two months away from, 
announcing their fall 
schedules, but that 
doesn’t mean we can't 
speculate on the future of 
your favorite—well, sta- 
tistically speaking, they 
might actually be your 
least favorite—shows. 


NBC 

The network will likely 
bring back 30 Rock and 
Friday Night Lights, 
which earn strong critical 
praise but weak ratings. 
NBC execs simply love 
Lights, and programming 
VP Mitch Metcalf de~ 
scribes Rock as “a show, 
like The Office, that can 
benefit from patience,” 
As for Studio 60, its 
upscale audience means 
nothing if they don't 
watch this season's 
remaining six episodes, 
slated to air—when was 
that, Mitch? "We'll make 
‘a judgment on that later.” 


CBS 

Ah, The Class. You started 
the season getting 
kicked by critics, so what 
did you do? You actually 


¥.. Class, 


listened to them, tightened 
up the action around 
midseason, and pulled in 
a slightly improved 

8.3 million viewers. You 
might have had a 
chance—had Rules of 
Engagement not shown 
Up like the Nielsen fairy. 
Sorry, The Class, You 
seemed like nice kids, 


THE CW 

Veronica Mars has had a 
good run, but the Pussy- 
cat Dolls’ well-rated 


Fy 


i 


VétonicaiMars 


reality series probably 
just ended it, And this 
last one's real easy: If 
Lauren Graham and 
Alexis Bledel sign con- 
tracts, Gilmore Girls will 
come back. If they don’t, 
it won't. If only Lorelai’s 
love life were this easy, 


ABC 

What About Brian's 

5.8 million (largely 
female) viewers may not 
save it from a noticeable 
lack of buzz. As for ABC's 
comedy lineup? It's 

not funny: Wedding sit- 
com Big Day was a big 
disaster, The Knights of 
Prosperity was yanked 


Studio 60 on the 
Sunset Strip 


SHOWSTOPPERS? 


With fall TV schedules looming, several ratings-strapped series 
are waiting to hear their fate. BY WHITNEY PASTOREK 


on Feb. 28 (if it comes 
back at all, the gang 
will focus on robbing Ray 
Romano, which just 


seems desperate), and 
Help Me Help You is long 
gone. We plead the Fifth 
on According to Jim. 


FOX 

Standoff is 99.9 percent 
dead—its last seven epi- 
sodes move to the Friday- 
night wasteland on April 6 
“If we see something 
there, it'll be a contender,” 
says scheduling exec 
Preston Beckman, 

"Til Death is now running 
post-/dol in what seems 
like a vote of confidence. 


‘And while Michael Rapa 
port just landed a role in 
CBS' proposed fall pilot 
Fugly, don't count out The 
War at Home. "[It's] one 
of those utility ballplayers 
that can always fill 

a hole in the schedule,” 
hints Beckman. 


NEWS+NOTES 


Jennifer Hudson to promote Avon Going 
door to door, she'll sing the impassioned 

“And I Am Telling You I'm Not Going 

(Until You Buy Eight Quarts of Lip Gloss).” 


Pope Benedict criticizes John Paul Il 

and Dylan concert appearance “It was 
like Train opening for Zeppelin,” sniffed 
the pontiff. “You got to bring the fire.” 


Obama reportedly asks Beyoncé for 
autograph He had to know how she was 
spelling “that weird name of hers.” 


Tabloid apologizes for 
claiming Kate Winslet 
saw Chinese dietitian 
They thought she 
was on that trendy 
new all-fortune-cookie diet, 
(It works! Every fortune 
reads, “You're still too fat!”) 


Blues Traveler singer arrested for gun 
and alleged drug possession Please say 
they also impounded the harmonica. 


Aerosmith to play India Congrats, 
India: You are now prosperous enough 
to enjoy middle-of-the-road yuppie rock. 


Sopranos to film final-episode scene in 
N.J. ice-cream parlor Spoiler alert: Tony 
will die in a hail of butter brickle, 


Captain America dead 
{ With troops stretched 
thin, we must now 
extend the tours 
of Sgt. Slaughter 
and Beetle Bailey. 


0.J. rumored to have had Anna Nicole 
fling He’s just waiting for a tasteful 
moment to make the announcement. 


1 oO Eva Longoria wants Kenny Chesney 
to sing at wedding For another $400, 
he'lleven be the groom for afew weeks. 


For all the latest headlines, pictures, and ridiculous 
Hollywood miscellany, visit popwatch.ew.com 
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28 WEEKS 
LATER 


Red alert! We have the first look at the 
horror sequel’s poster. BY NISHA GOPALAN 


If the theme of 2003's 

28 Days Later was zombie-hastened annihilation, 
Spanish filmmaker Juan Carlos Fresnadillo's follow-up, 
as this ominous poster suggests, is about restoring 
order. Military order. The glitch: 28 weeks after the Days 
virus turned Brits into feral flesh-eaters, the U.S. Army— 
including a helicopter pilot played by Lost’s Harold 
Perrineau—quarantines one last casualty, a woman 
(Catherine McCormack) who is infected with, yet curiously 
immune to, the “rage” bug. "The inspiration came from 
WWI and WWIl propaganda posters,” explains Karen 
Crawford, senior VP of print advertising at Fox Atomic, who 
waves off any suggestion that the artwork nods to current 
military conflicts. "We're not making a political statement.” 


The “retro but futuristic” 
image of a gas-masked soldier “feels stark and 
iconographic,” says Crawford. The style is borrowed 
from street artists like U.K. graffiti prankster Banksy 
and “Obey Giant” guru Shepard Fairey 


The 
red-and-white color scheme was a hand-me-down from 
its predecessor's ad campaign, so Crawford's crew 
corroded the bright red font to give the illusion that “it 
had been weathered by the sun and rain.” Tacking on 
Days’ recognizable biohazard logo, however, was a bigger 
MAY 11, 2007 es concession. "I'd like it to not have that logo,” Crawford 
NSA Sa —— admits, “But, of course, this is a movie we're advertising.” 


Hollywood to Tony Kaye: Welcome Back 


The director—whose skirmish with star Edward Norton over the neo-Nazi drama ‘American History 
~ X’ made headlines—is back with his first major gig in nearly a decade. —Tim Stack 


| By the end of 1998, it was looking like director Tony Kaye would never work again. His battles with New Line 
Cinema and star Edward Norton over the final cut of his acclaimed neo-Nazi drama American History X 
(which he loudly disowned) became the stuff of Hollywood legend—and transformed Kaye into a 
veritable pariah. Now the iconoclast is back: After a positive reception at Toronto for the 
abortion documentary Lake of Fire, the director has nabbed a gig helming the upcoming thriller 
Blackwater Transit, which will feature Black Snake Moan star Samuel L. Jackson. “I think 

[the producers] thought maybe | could bring some modernity with my music-video [experience],” 
says Kaye, 54, who begins shooting Transit in New Orleans next month. 

What's more, Kaye says he's now mended his relationship with New Line—"I'm eternally grateful 

to them"—and says he’s trying to get Norton to appear in Humpty Dumpty, a docudrama he's been 


making about his “descent into inner chaos” during the troubled AHX shoot. What's with the sudden 
Sana change of heart? “I'm the sort of person that makes lots of mistakes and then | tend to learn from them,” he 


says. “But my endeavors last time were passionate—and about making the film better. I've been in a holding 
pattern and I'm just very happy to be working. | want to do my bit to benefit mankind and end the chaos.” 


q 


>EW.COM For more about Tony Kaye's upcoming film plans, read his extended Q&A at ew.com/kaye 
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(Clockwise from 
top left) Jewel, 
Jon Bon Jovi, 
and Rucker; 
(below) Crow 


They ‘ve Gone Country 


Rock stars y Bon Jovi and Sheryl Crow reach out to old fans—and look for 
a few new ones—by adding some fiddle to their funk. BY CHRIS WILLMAN 


nd you thought Bon Jovi were just being 

figurative with all that “I’m a cowboy, 

on asteel horse I ride” stuff. On March 1, 
the Jersey rockers—who won a Grammy last 
month for their 2006 hit “Who Says You Can’t 
Go Home,” a duet with Sugarland’s Jennifer 
Nettles—visited the annual Country Radio 
Seminar to preview their “Nashville- [if 
inspired” summer release, Lost Highway. h oe 

" 


It'll be marketed heavily to a country 
y 
\ 
% 


become so urban. They're not into singer- 
songwriters anymore. A whole disenfranchised 
fan base may start coming to country.” 
Butare these rockers moving toward coun- 
try, or is country moving to- 
~ ward rock? The new Bon Jovi 
‘ material we've heard sounds a 
lot like...Bon Jovi, albeit with a 
nearly subliminal fiddler added to 
the lineup. On the other hand, Crow 
is harking back toward the Carter 
Family and Jimmie Rodgers with an 
album that’s “gonna be my grassroots 
J, country record. Hopefully it won’t just 
 — besomething my mom and brother 
will enjoy.” Rucker may split the dif- 
ference. Capitol Nashville head Mike 
Dungan sought the ’90s hitmaker out 
fora solo project that would suggest 
“Hootie with a twist.” Rucker was 
thrilled, says Dungan, “buthe wanted 
to do the country your grandfather 
listened to. He brought in these Texas 
two-step shuffles—which are great, 
but never got on the radio even in the 
old days.” Adds Dungan with a laugh, 
“J think it’s gonna be not quite as 
country as what Darius anticipated.” 


audience, but “this record isn’t gonna 
disappoint their rock fans,” says 
Mercury Nashville chief Luke Lewis. 
“Tt’s not twang and yodeling and all 
those stereotypes... But if the target 
demographic for country radio is a 
40-year-old female, the likelihood is 
she grew up listening to Bon Jovi. It 
isn’t lost on Bon Jovi and some other 
folks that their audience is here now.” 
Which other folks? For starters, 
Jewel, Sheryl Crow, and Hootie & the 
Blowfish singer Darius Rucker are 
recording their first country albums. 
“P’ve been trying to make a more coun- 
try record my whole career, but the label 
was scared,” says Jewel, who's working 
with Big & Rich’s John Rich. “Pop has 


NEWS+NOTES 


HELLO, 
DOLLY! 


With killer-dummy flick 
‘Dead Silence’ hitting the- 
aters March 16, we thought 
it was time for an animated 
look at cinema’s 
dolls ofall time. 


| POLTERGEIST (1982) 
Attention homeowners; As soon 
‘as you realize that your house 
is haunted, remove any and 

all clown dolls, This will prevent 
alot of fuss and muss, 


Na 
| DOLLS (1987) 
Anold couple who liveinan eerie 
mansion manufacture toys witha 
penchant for murder. This is what 
happens when we don't encour- 
age the elderly to retire at 65. 


| CHILD'S PLAY (1988) 
Chucky makes his film debut, 
Sporting some deceivingly 
dorky overalls, the little fella 
swears like a drunken sailor and 
brandishes pointy weapons. 


TOY STORY (1995) 

The mutant doll-headed/ 
spider-legged beast created by 
neighborhood bully Sid was 

so disturbing, it gave our Betsy 
Wetsy doll nightmares. 
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‘Friends’ in Many Places 


With Jennifer Aniston and Courteney Cox reuniting on FX's Dirt, we decided 


to check in on what the rest of our TV pals are up to now. BY LINDSAY SOLL 


1 COURTENEY COX Her FX drama Dirt might be a 
stick-in-the-mud—it averages only 1.9 million viewers 
weekly—but Friends’ resident chef is cooking up a few 
film projects, which she's also producing: the political 
slasher flick The Tripper (out April 20), directed 

by hubby David Arquette, and an untitled comedy at 
Paramount, in which she'll play a socialite mother. 


2 MATTHEW PERRY The Central Perk smart-ass 
can be seen playing a smart-ass scribe on NBC’s strug- 
ling Aaron Sorkin dramedy Studio 60. He'll appear as 
another unstable writer in the dark comedy Numb, 
which will premiere at the Tribeca Film Festival in Apri 


3 JENNIFER ANISTON The paparazzi favorite quest- 
stars on Dirt's March 27 season finale, as a rival editrix 
who shares a well-publicized peck with Cox. Aniston is 
also producing several movie projects with an eye to 
star, including Counter Clockwise, in which the former 
Rachel Green would play a Harvard psychologist. 


Tasers 
Hot dads 


Skateboard as art 
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FIVE MINUTES AGO 
Nunchucks 


Hot moms 


Skateboard as fashion 


4 DAVID SCHWIMMER Although the actor will make 
his big-screen directorial debut with next year's comedy 
Run, Fat Boy, Run, starring Thandie Newton, Friends’ 
dinosaur geek/monkey enthusiast hasn't forsaken 

the animal kingdom: He'll reprise his role as the voice of 
Melman the giraffe in 2008's Madagascar 2. 


5 MATT LeBLANC He's not exactly a struggling actor 
like Joey, but LeBlanc’s schedule has been remarkably 
light since his short-lived Friends spin-off wrapped in 
2006. The only gig on the horizon is producing—but 
not starring in—The Watch, a supernatural flick that's 
been in development for two years. 


6 LISA KUDROW She was a space cadet on Friends 
and a delusional actress on HBO's The Comeback. Next, 
Kudrow will bring her brand of crazy to the big screen, 
playing a flustered mom in the indie comedy Kabluey. 
She'll then return to playing—wait for it—a friend, as Hil- 
ary Swank's best bud in the ‘08 romance PS. | Love You. 


Mace 
Hot nannies 


Skateboard as transportation 


DEAL 
REPORT 


+ MTVBooks will publish 
’s long-gestating 

autobiography, The Heroin 

Diaries, this fall. “There 

is some crazy s--- in there 

when I was at my worst 


J 


with drugs,” says the Mét- 
ley Criie bassist. “I’m glad 
Tlived to talk aboutit.” 


+ Casting news for 
"s potential Grey's 
Anatomy spin-off: 
(Veronica Mars), 
(Alias, King 
of Queens), and 
(Judging Amy) 
are joining Walsh in 
May’s two-hour Grey’s 
episode that will serve as 
the new show’s pilot. 


+ She caused damage as 
demon-killer Faith in 
Buffy the Vampire Slayer, 
but now plans 


todo some healing in the 


Fox pilot Nurses. She'll 
play Eve, anew hospital 
employee who “has a wild 
past—and happens to be 
the daughter of the chief 
ofstaff,” says Dushku from 
the set of the dramedy. 
“p.J. Hogan is directing the 
pilot, and he hasareally 
crazy vibe. Muriel’s Wed- 
ding [which he helmed] 
basically shaped my 
adolescence.” Hannah 
Tucker, with additional 
reporting by Carrie Bell 


A new kind of hotel that puts style, innovation and 
The Hyatt Touch® within everyone’s reach. Inside you'll find everything the family 
on-the-go could want. Like spacious rooms with a Cozy Corner sofa sleeper and 
42" flat-panel HDTV, plus amenities such as a pool and complimentary continental 
breakfast. So family time becomes the best time it can be. Discover how perfectly 
a hotel can fit your lifestyle. Hyatt Place. 


Call 888 HYATT HP (888 492 8847) or visit hyattplace.com. 


NEWS+NOTES 


LA VIE EN ROSE 


The old Clairol catchphrase “Only her hairdresser knows for sure” will never apply here. So 
how to explain pink hair's current showbiz renaissance? From Frenchy's Pepto bouffant 

to Kurt Cobain’s muddy magenta and beyond, the look is now gracing a number of high-profile 
starlets, turning countless red carpets to rose-colored smashes. BY LEAH GRE 


CHY 1978 |ARRY 1981 CYNDI LAUPER 1984 KURT COBAIN 1992 
Grease's “Beauty School Dropout” Who cares if the band was called ‘She's so unusual, indeed. With her When the voice of a generation 
who experienced "trouble in tinting Blondie? This fashion icon can color —_streaked locks, Lauper became went pink, a thousand teen spirits 
class” was the original Pink Lady. her hair any damn way she pleases. ‘one of MTV's first true eccentrics, followed...straight to the mall. 


PINK 2000 5 EVE 2001 
A rose by any other name...well, it The short-lived braces? Not so Clearly, a rapper with paw prints How to rebel when Daddys the 
would still be some variation on the much. But we did enjoy Gwen's tattooed on her breastbone isn’t original crazy train? This 
pop-punk princess’ namesake shade.  momentin the fuchsia-colored sun. _ intimidated by alittle box of hair dye. magenta bob was a good start. 


CARLETT JO! SON2006 — RACHEL McADAMS 2007 JOSS STONE 2007 KELIS 2007 
When the fim world (andoneMr. Business or pleasure? The Notebook The once-hippieish Brit chanteuse _It wasn't her hair that brought the 
Timberlake?) is at your feet, star confessed hernew bubble-gum drops her natural blond for some- boys to the yard, but this hip-hop 2 
hair-color whims are your prerogative. tresses are just forfun,notforarole. _thingallittle less Summer of Love. _sexpot still went My Little Pony pink, 
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What happens when someone designs 
a hotel around you? 


Introducing Hyatt Place’ A new kind of hotel that puts style, innovation and The 
Hyatt Touch’ within everyone’s reach. Where you'll find a 42” flat-panel HDTV 
in every room, our Hyatt Grand Bed? free Wi-Fi, a complimentary continental 
breakfast and freshly prepared food available 24/7 in our Guest Kitchen. Discover 
how perfectly a hotel can fit your lifestyle. Hyatt Place. It’s so yous 


Call 888 HYATT HP (888 492 8847) or visit hyattplace.com. 


HYATT PLACE and HYATT GRAND BED 


HYATT 
PLACE” 


ration. All right: 


NEWS+NOTES 


ENGAGED RESCUED 
Ugly Betty The Aspen, Colo., ski 
a producer/ patrol came to the 


guest star 


40, will 
wed French billionaire 
Frangois-Henri 
Pinault, 44. The couple, 
who'll also welcome 
their first baby this 
year, haven't set a date. 


BIRTH 
2 90210 alum 


& } 33,andher 

’ actor hus- 

4\ { 

A band, 
(Against the 


Ropes), 40, greeted a 
son on March 13. 


EXEC SHUFFLE 


Veteran TV-news 
showrunner 

, 59, has replaced 

51, as 

exec producer of CBS’ 
Evening News. The 
change follows acon- 
tinued ratings slump 
for the broadcast, 
which introduced Katie 
Couri nchor in 
September 2006. 


ge mS 


rescue of 
(Numb3rs), 44, 
(24), 39, and 

(Factotum), 
43, on March 10 after 
the actors ventured off 
apath and got lost in 
the snow and fog. The 
trio were appearing at 
the 1th Annual Celeb- 
rity Downhill, a chil- 
dren’s charity event. 


AILING 


On March 
j 12, 
coe 75, 
| GQ announced 
won Live With 
Regis and Kelly that he 
would be having heart 
bypass surgery within 
the week... 

, 52, has entered 
rehab. Ina March 8 
statement, the guitar- 
ist said he wants to 
deliver “the 110 percent 
I feel Lowe [fans].” 


COURTS 


Magdaleno Olmos, 
a former as 


istant at 


RICHARD JENI 1957-2007 
With his puckish grin and gravelly Brooklynite’s voice, veteran 
stand-up comedian Jeni—who committed suicide on March 
10—had a manic but approachable appeal, best showcased 
in his highly rated 1991 cable special Crazy From the Heat. A 
frequent guest on The Tonight Show, Jeni could veer from an- 
alyzing the idiocy of Jaws 4 to an incisive rant about holy wars: 
“We gotta respect people who have strong religious beliefs, 
don't we? ‘Cause if you don’t, they'll kill you.” —Josh Wolk 


Fox’s American Idol, 
sued the show’s pro- 


29, for unspeci- 
fied damages on 
March 9 in L.A. Olmos 
claims that Vazquez 
sexually harassed him 
starting in February 
2005—and that when 
jained, he 
was fired. Vazquez left 
the competition in 
March 2005, citing 


“We've just lost the nicest guy in rock and roll.” 
‘o read the statement on the official Web page 


of arena-rock idols Boston, shortly after singer Brad 
Delp, 55, passed away March 9 of still-undetermined 


while the band sold 31 million albums and ruled the 


y causes at his home in Atkinson, N.H. Indeed, 


airwaves in the '70s and ‘80s with hits like “More 
Than a Feeling” and “Peace of Mind,” Delp, a father 


of two (who also played in a Fab Four tribute band called 
Beatlejuice), stayed surprisingly grounded. “Anyone 
who met Brad," Boston guitarist Barry Goudreau 
said ina statement, “knows he was the sweetest, kindest 
person you could have known.” —Leah Greenblatt 


person: 
Vazque 
not return 
comment....On March 9, 
(Little 
Children), 31, was 
awarded “sul 
libel damage: 
written apology 
Britain’s Grazia maga- 
zine after a February 
2007 article wrongly 
said she visited a diet 
doctor....On March 8, 
(Prison 
Break), 26, 
was charged 
with man- 
slaughter 
and drunk 
driving fora December 
2006 crash in L.A. that 
killed one ofhis teen 
passengers and injured 
two others. If convicted, 


Garrison could face 
more than six years 

in prison, “The DA 
filed charges that 
were appropriate,” 
says Garrison's lawyer. 
“Lane will figure out 
with the DA which 


charges to plead guilty 
to”... A California 
rehab facility sued 
»42,0n 
pa March 1, 
claiming she 
Syl failed to pay 
ki q the $181,286 
BEZB she owes 
them fora three- 
month stint in late 
2005. Says Love's 
attorney, “Ifthere 
are any monies owed, 
which Ms, Love di 
putes, she will satisfy 
On 


tralian court charged 

, 60, 
with possession of an 
illegal substance, after 
he allegedly brought 
48 vials of human 
growth hormone into 
the country during a 
Rocky Balboa promo- 
tional tour in Febru- 
ary. Stallone is set to 
enter a plea April 
Viacom sued YouTube 
and its parent company, 
Google, on March 12 


formore than $1 bil- DEATHS 
lion in damages. 


Viacom is accusing Production designer 
YouTube of “massive 
intentional copyright (Terms of Endear- 
infringement” after ment), 87, nominated 
postingnearly 160,000 _ twice for an Oscar, 
video clips from its after along illness, 
TV networks, includ- March 2, in L.A.... 
ingMTVandComedy — Emmy-nominated 
Central, as well as its songwriter-producer 
movie studio Para- , 35, who 
mount Pictures, Says co-wrote High School 
a Google rep: “We Musicat’s “Get’cha 

P are confident that Head in the Game,” 

H YouTube has respected _after a motorcycle 

3 the legal rights of accident, March 4, in 

H copyright holders L.A... Actress 
and believe the courts . 86, who took 
will agree.” on the title 

role in the 

a 27 1950 movie 
On March 10, more = adaptation 
than two months of Annie 
after Get Your Gun, of 
death, his body was colon cancer, in Palm 
laidtorestinacryptat Springs, Calif. 
the Beech Island, —Tanner Stransky, 
S.C,, home of one of with additional report- 


his daughters. ing by Stewart Allen 


CHOW YUN FAT GONG LI 


i CURSE? OLDEN 
i> _GEIOWER A VISUAL MASTERPIECE!” 


jarshall Fine, STAR Magazine 


See 


a 


i: 


From the Sirertor of HERO 
HOUSE OF FLYING DAGGERS 
ON DVD & PSP™MARCH 27% 


: BORDERS. |S yi 


IR ra BP SONY PICTORES CLASSIC 


[owrSonyPicurescom] [wwSonTessicscom] 


“one of the best young comedy “y 
“y ensembles on TV today...” 


- Robert Bianco, USA Today 


“the best comedy on TV...” 


- Jacki Garfinkel, mediavitage.com 


“one of TV's most 
consistent pleasures...” 
- Maureen Ryan, Chicago Tribune 


Mondays 8/7c 
@CBS 


chs. 


TERRENCE 
HOWARD 


uave stdr.of Pi ( : 
S “Pornography pops up.and—ooh!— 
Lwi that,” Terrence 
*I don’t want to want 
it want to see that.” 
e fact-based drama 
: arch 23) is explaining 
~~ why he’s had the TV set removed 
from his room at the Four Seasons 
in Beverly Hills. The 38-year-old 
actor was raised in the Jehovah’s 
Witness faith and says he hopes to 
get right again with the religion 
someday—but not today. “It’s 
those little personal, moral battles, 
he continues. “God! Ooh, man! 
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Shirts or 
skins? 
Howard 
leads the 
team in 
Pride 


Sometimes during those nights in those hotel 
rooms, I’m like, ‘Should I? No. Should I? No.” 
Professing a love for tawdry pay-per-view 
fare with titles like When Couples Seduce 
(Howard’s example—not ours) may not seem 
like the best thing for a leading man to say toa 
journalist, but Howard sees honesty as the 
utmost of virtues. “I’m just a man like every- 
body else,” he says. “I got the same faults. I’ve 
got the same desires.” And being able to tap 
into those flaws certainly has not hurt his 
career. In last year’s Best Picture Oscar 
winner, Crash, Howard earned raves for his 
emotional performance as an emasculated TV 
director. He was also a 2006 Best 
Actor nominee for Hustle & Flow’s 


“People 


past. “When you look at coaches [in films],” says 
South African director Sunu Gonera, defending the 
artistic license, “it’s always the glossy coach that 
never does anything wrong. Terrence is not afraid 
to be vulnerable. He’s got a real authenticity.” 
Tronically, it was that devotion to authenticity 
that gave Howard pause during shooting. “Ter- 
rence spent the most time with me out of all of 
the people who did the film,” says Jim Ellis, 59, 
who still coaches swimming in Philly’s Nicetown 
neighborhood. “He wanted the picture to be clos- 
er to reality and not Hollywooded up. He started 
asking me about certain things, and I’m saying, 
‘No, that didn’t happen.’ And you could see him 
getting upset.” Concludes Ellis: “I was in a way as 
well, but the studio had to compress 35 years.” 
Howard is no less touchy about the details of 
his own life. For several years, he has been 
estranged from Lori, his wife of 14 years. The 
6’ 1” actor has been linked to former Miss Uni- 
verse—and ex-Mrs. Marc Anthony—Dayanara 
Torres, 32; Memoirs of a Geisha actress Ziyi 
Zhang, 28; and, most recently, supermodel Naomi 
Campbell, 36. Irritated at the mention of these 
alleged relationships, Howard lights a cigarette 
and insists he has not given up on his marriage. 
“My wife filed for divorce a year and a half ago,” 
he says. “I'll never sign the papers. I'll never 
pull the trigger on my family.” 
As for Campbell, Howard says, “She has an in- 
credible business sense. I gain alot when 
Ispend time with her.” He adds, para- 


DJay, a pimp struggling for redemp- phrasing the Bible: “Him who is dealing 
tion through music. Though he had went from with wise people will become wise.. 
done solid work in dozens of films calling Iron is supposed to sharpen iron.” 
(including 1999's The Best Man and b} By that axiom, Howard's acting 
2002's Hart's War), it was these pees bie se chops should be razor-edged. Last No- 
fragile characters that made the c vember, he and Richard Gere wrapped 
handsome, hazel-eyedex-Clevelander “T@FT@MCE — anaction comedy tentatively titled 
one of Hollywood's most sought- Howard’ _ “pring Break in Bosnia. Director Jon 
after new talents. “People went from ‘ Favreau cast him with Robert Downey 
callingme:thababtor’to TecrencellN P6O Mr. Jr. in next year’s adaptation of the Iron 
Howard’ to ‘Mr. Howard.’” Howard.”  Mancomic book. And this fall he stars 


Sipping a Diet Coke in abit of shade 
out of the Los Angeles sun, Mr. Howard—clad in 
adrab Jimi Hendrix T-shirt, jeans, and worn 
cowboy boots—is about to adda more noble 
character to his repertoire. In Pride, he portrays 
Jim Ellis, a real-life Philadelphia schoolteacher 
who, in the 1970s, formed an African-American 
swim team for inner-city kids, fighting preju- 
dice, neighborhood thugs, and local bureaucrats. 
It’s astep up from the lowlifes Howard embod- 
ied in films like 2005's Get Rich or Die Tryin’ and 
2006's Idlewild—and for that, the actor is thank- 
ful. “I enjoyed that I got to be a father to all of 
those boys,” says Howard, himself a dad of three 
(Aubrey, 13; Hunter, 11; and Heavenly, 9). 

Still, as much of a Samaritan as Ellis was, Pride’s 
script reimagined the man with a darker, criminal 
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with Jodie Foster in The Brave One, di- 
rected by Neil Jordan (The Crying Game). “I saw 
Hustle & Flow twice in two days—that’s how 
much I loved that movie,” Foster says. 
“{Howard] was the only name we ever talked 
about.” Yet she found him less than confident. 
“The first day of shooting with me, I don’t know 
if he got self-conscious, or nervous,” she says, 
“put he was really unhappy, pacing and saying, 
‘Isuck, I suck, I suck.’ What happens is that he 
just starts doubting himself.” 

Howard says he didn’t realize at the time how 
fully invested he was in the role of his conflicted 
cop. “I thought I supremely sucked in that 
movie. Then I saw it, and I realized my insecuri- 
ties came from the insecurity of the character. 
Now I look at it like ‘Oh, that worked.” @ 


| Terrence 
| Howard’s 
| Must List 


stevie Wonder 1973 
iving for the City’ 
[off of Innervisions] is 
my favorite Stevie 
Wonder song.” 


P Non Bitiont 
| rnovents 


‘The Most Brilliant 
Thoughts of All 
Time (In Two Lines 
or Less)’1999 


| “The book that I'm 


reading right now, I've 


| been reading for six 


months, You'll read one 


| quote and meditate on 
| it fora day or two.” 


His music 2007 The 
longtime singer/song- 
writer/guitarist plans 
to go into the studio. 
{have an album with 
Sony that should be 
coming out this fall.” 


IRON MAN: 


He'll play Tony Stark's 
friend Jim *Rhodey” 
Rhodes, who Marvel 
Comics fans will know 
as Iron Man's some- 
time ally War Machine 
(below). "We're simple 
men fighting profi- 
tering individuals in 
the military who pro- 
mote war and suffer 
ing." says Howard. 
"{love that.” 


Ready for Prime Time 


Bryan Greenberg 


The kid’s growing up! After roles as a high schooler (One Tree Hill) and Uma 
Thurman’s cradle robbee (Prime), Bryan Greenberg, 28, is finally acting his age 
in ABC’s October Road (Thursdays at 10 p.m. He plays a 28-year-old writer 
who returns to his hometown after 10 years away—and after penning a too- 
honest best-seller based on his life there. Some of the series is even set to 

the soundtrack of Greenberg’s own acoustic-rock songs from his upcoming 
CD, Waiting for Now. Nota bad way to come into his own. —Jennifer Armstrong 


Greenberg kindly requests that you listen closely to the third episode's opening 
montage “I’m trying to get my album done and mixed and on iTunes in 
time for the show. I’m not signed, so it’s just with my own money and spit 
and glue that I’ve been trying to put this thing together between jobs.” 


He will be satisfied even if the show isn’t a smash “I’ve been recognized for 

doing a good job, but nothing’s been a huge box office success. I’m excited 
for the exposure I can get from television: 5 million viewers is not great in 
TY, but that would be, what, $50 million in movie tickets. A blockbuster!” 


Art—or at least TV—does imitate life “Last summer I went home for a wed- 
ding... This couple taps me on the shoulder. They’ve got a Prime DVD: ‘Can 
you sign this for me? Like nothing’s changed but everything’s changed.” 


So why watch October Road? “This is my first interview about this show, so I 
haven't perfected my sales pitch yet. The first time I read [the script] I felt that 
it was something I'd never read before, but it was strangely familiar. It feels 
like coming home. And people like that. like that. Was that a good pitch?” 


Jennifer 

_ Connelly 

is dying to work 
with...Daniel 
Day-Lewis 

He doesn’t work often, so it might 

be tough to accomplish,” says the 

actress, 36, of the Oscar-winning 

Brit. "His penetrating eyes 
unique voice—he's just amaz- 
ing.” Connelly, an Oscar winner 
herself, who stars in Blood 
Diamond (on DVD March 20) 
adds: “He's good in everything 

He blew me away in My Left Foot. 

| also love his later work in things 

like The Ballad of Jack & Rose.” 
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SPOTLIGHT 


The EW Pop Culture 
Personality Test 


TORI SPELLING 


Name 


“Donna Martin graduates!” That phrase has followed the 
Beverly Hills, 90210 actress for years. “People come up and say 
it probably every day,” she laughs. Recently she’s amended 
it to reflect a real-life milestone: “Donna Martin procreates!” 
The mom, 33—who gave birth to baby Liam on March 13— 
and hubby Dean McDermott, 40, run a B&B in Fallbrook, Calif., 
that’s the subject of Oxygen’s Tori & Dean: Inn Love (debuts 
March 20). “Why not let the cameras follow us?” says 
the daughter of late producer Aaron (The Love Boat, Charlie’s 
Angels). “My life’s a reality show.” —Lindsay Soll 


1. If | could be in any band ever... 
'A want to be Susanna 
Hoffs in the Bangles, be- 
cause | still, to this Aay, love 
them. If | ever get tipsy 
enough to do kavacke, | al- 
ways sing “Eternal Flame.” 


6 Who 7. You're stranded on a desert island and must re- 
= sort to cannibalism. Who do you eat first? 


was your 
aie OOOH 
friend? 55 = _ 5 


Tattoo from[her | plisap,  femnle uke Shannen 
iestley a ry her 
2. In high school | was... Aad’s show] ‘Fan- , 4 neers 
Hairy in a way that Ljusk did't know | tasy island! we | [Ageauiti Be suectest ove: Jensie. Is 
how to pluck my eyebrows yet. Ana weve the same \ oa He See fill ae Ry ae h 
Lhaa huge hav. | had a poodle ‘Ao. height then. He’A vi P ai 
3: Choose one: agibenae 8. When's the last time someone yelled at you? 


lt was probably a homeless person. They're 
always screaming. | get so scared. Once | 
tried to give a woman a blanket 

because it was freezing and she 
was like, “’A vather have money!” 


® ) is 
TheLove Fantesy) Rosie Star 
Boat Islan O'Donnell Jones 9. What's your biggest extravagance? 


My pug, Mimi, has a bigger wava- 
vobe than | do. with the bats 
here, at least it’s a boy—she'l 
know he can’t borrow her clothes. 


Those movie stars | She’s supev, super 

in theiv one-piece nice to me. | think 
bathing suits! It she kind of got a 

seemed so fun. bad vap. 


10. Pick a Charlie's Angel: 


® {O} © a 


Farrah Kate Jaclyn che! 
Fawcett Jackson Smith Lad 


Lwoula say to my Aad, “Can't | just be 
Cheryl's little sister?” Actually, it woula 
ve more like her Aaughter. | was, like, S. 


4. Who would star in the movie of your life? 
Aveally pretty Arag queen. There's 
this one called Suppositori Spelling. | 
love Avag queens and they love me. 


5. If you're a fan of this, don’t talk to me: 
Raisins!! loathe them. Evil, little, 
ugly creatures. They ruin ae 
pertectly good salads, It makes 
me so angry when | see them. 


Raisits 
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Py To Do List at The 
Sonoma Valley Film Festival: 
Apvil Il - 15, 200% 


- visit local Sonoma Valley winevies for 


exclusive fastings and tours 


~ buy a fab new outfit for the Festival Gala 


~ enjoy food & wine pairings at every screening 


- attend fantastic filumaker and 
porels 


industry 


- vub elbows and attend povGes with 
celebvities and top filumatkers 


~ geo good seat at the stdv-studded tribute 
fo Oscar winning divecto¥ John Lasseter of 
Pixar and Disney Animation Studios 


sic oN 
* gnert™ m0 eC NEWS 
3, fa\ 


‘ 
y 4. arya) a Oe 


PD capi Ain 
CESS CNY 


: 2 ival 
For special offers and best rates, book your lodging and order Film Festiva 


passes today at 


PROUDLY SPONSORED BY: Entertainment’ FOOD &Wi N E 


GERARD BUTLER LEADS 
THE TROOPS; (INSET, LEFT) 
LENA HEADEY 


ERFUL ARMY...AND 


WALKED OFF THE FIELD WITHTHE : 
ALL TIME. HBRE’S THEY VANQUISHED THE ODDS— 
AND WHAT T' THEI Fan FOR THE FUTURE. 


WITH REPORTING BY STEVE DALY 


before the unautho- 
rized footage on YouTube, before the jaw- 
dropping, $70.9 million opening weekend, 
there was a chilly January afternoon in Mon- 
treal. A bunch of buffed-up manly men stood 
around a cavernous warehouse, wearing red capes and leather 
bikini briefs. Though every step outside brought the dreaded 
threat of shrinkage, there was surprisingly little complaining 
on the set of the bloody swords-and-sandals epic 300. This 
was, after all, a movie about Spartan warriors—the original 
no-pain-no-gainers, ancient Greece’s ultimate fighters trained 
from infancy never to show any sign of weakness and to greet 
death itself with a steely grin—so it would have been unseemly 
to kvetch about the occasional breeze gusting through your 
codpiece. Anyway, once the armless concubine and the scantily 
clad slave girls showed up for the big harem scene, things 
around the set would warm up considerably. 

For the man at the helm, director Zack Snyder, the heat was 
already on. The making of 300 had been a battle, which is 
only fitting since the film centers on one of history’s most fa- 
mous conflicts: the 480 B.c. Battle of Thermopylae, in which 
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amere 300 Spartan soldiers, led by the indomitable 
King Leonidas, defended Greece in a defiant last 
stand against the 250,000-strong invading armies 
of Persia. One point of contention involved severed 
heads: Snyder wanted more—not surp! ig given 
his 2004 remake of Dawn of the Dead—and Warner 
Bros. wanted less. As it was, nearly all of the blood- 
shed in 300 would be computer-generated, which 
would hopefully placate those squeamish church 
ladies at the MPAA (and save on dry-cleaning bills). 
Still, an R-rated movie tends to make studio exec- 
utives nervous—particularly an R-rated movie set 
in ancient Greece, based on a graphic novel, with 
no major stars and lots of half-naked guys who look 
like Party Boy from Jackass but with swords and 
shields. Snyder had already cut the budget down 
to a slim $60 million to appease the studio’s con- 
cerns and he was intent on holding the line at three 
lopped heads. According to his wife, Deborah, an 
exec producer on 300, Warner Bros. president-COO 
Alan Horn had weighed in personally: “Alan does not 
like alot of blood.” 

He may like ita little more these days. Last week- 
end, 300 stormed into theaters like an army, reap- 
ing that staggering $70.9 million—the biggest open- 


> 


“The tracking showed 
wed be popular, but not 
stupid popular,” says 
director Zack Snyder. “It’s 
just a goofy little $60 
million movie!” 


ing in March history and the third-highest for any 
R-rated movie. The industry was stunned by the 
magnitude of the Spartan victory. As he watched 
the weekend grosses ringing up far above the wide- 
lyexpected $30 million range, Snyder himself could 
hardly believe the numbers: “I was like, No, that 
can’t be right—that’s nutty time. The tracking 
showed we'dbe popular, but not stupid popular. It’s 
just a goofy little $60 million movie!” 

For Warner Bros. (which, like EW, is owned by 
Time Warner), the goofy little movie’s surprising 
success represents a rebound from a fairly dismal 
2006, stemming some of the losses from pricey dis- 
appointments like Poseidon, Lady in the Water, and 
Superman Returns. Exactly what it means to the 
rest of Hollywood, though, depends on whom you 
ask. To the many critics who trashed 300 as a mind- 
less exercise in stylized warmongering, it’s merely 
the latest in a string of dispiritingly pan-resistant 
hits this season, following Norbit, Ghost Rider, and 
Wild Hogs. (Check out our columnist on page 68.) 
To others in the film industry, though, it’s an en- 
couragingsign ofan emergingnew world, one where 
state-of-the-art computer wizardry makes it pos- 
sible to create anything a filmmaker can imagine 


on the (relatively) cheap, where a small investment 
in marketing on the Internet can reap the rewards 
that have long been promised, and where a geek- 
fest like Comic-Con can hold its own against Cannes 
or any other snooty film festival. Forget the battle 
cry of the Spartans—this is the revenge of thenerds. 

Whatever its ultimate significance, Frank Miller, 
who wrote the original 300 graphic novel, along 
with those for Sin City and Batman: The Dark Knight 
Returns, is just trying to savor the moment. “It’s 
somewhere beyond nice,” he says. “I’m kind of like 
a Tex Avery cartoon character, walking around with- 
out his head on.” 

Everywhere you turn with 300, there’s another 
decapitated head. 


that watching 300 won'tearn you 
any credits in the classics program atyour local uni- 
versity. The film is very much the 5th century ac by 
way of the 21st century ap, playing fast and loose 
with the historical facts and, well, just fastand loose, 
period. Recounting the story of the vastly outnum- 
bered Spartans’ battle against the Persian hordes, 
with Leonidas (Gerard Butler) pitted against the 
jewel-bedecked god king Xerxes (Rodrigo Santoro), 
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Rated ‘R’ for Obscene Box Office 


Studios typically avoid releasing R-rated movies, for the simple reason that more 
people can see PG-13 movies—and more people means more money. However, there 
have been some notable, and very lucrative, exceptions to the rule. The top 10: 


Snyder packs ina glut of testosterone- 
pumpingaction-herobons mots, foun- 
tains of blood, and the occasional flash 
of Iron Age T&A. The result is 10 parts 
Tarantino to one part Herodotus. 

Then again, scholars of antiquity are not exact- 
ly Hollywood’s most coveted demographic target 
anyway. Gladiator’s $187.3 million box office take 
notwithstanding, swords-and-sandals epics have 
had a decidedly uneven track record in recent his- 
tory. Even as Snyder was honing his pitch for 300in 
the summer of 2005, the disappointing examples of 
Alexander ($34.3 million) and Kingdom of Heaven 
($474 million) were still fresh in executives’ minds. 
Still, the 41-year-old Snyder, who cut his teeth on 
commercials, persuaded Warner Bros, that the 
genre was ripe for reinvention. 


It didn’t hurt that he promised to doit ona tight 
budget, using computer-generated effects to re- 
place the usual expensive exotic locations, elabo- 
rate sets, and throngs of extras. Furthering the ap- 
proach used on films like Sky Captain and the World 
of Tomorrow and Sin City, Snyder shot his actors on 
bare-bones sets and CG effects artists filled in 
their surroundings later, turning 50 soldiers into 
5,000. “It’s nothing revolutionary,” Snyder says. 
“Putting actors in front of bluescreen is the same 
technology every TV weatherman uses. It’s the aes- 
thetic that’s different, not the tools.” 

Sticking with that lean-and-mean approach, Sny- 
der populated his movie not with A-listers like Brad 
Pitt or Russell Crowe but with relatively unstarry 
actors, casting the Scottish-born Butler (The Phan- 
tom of the Opera) in the role of Leonidas; British ac- 
tress Lena Headey as his fiery wife, Queen Gorgo; and 
Brazilian-born Santoro as Xerxes. Butler, for one, 
was pleased to be the beneficiary of the studio’s econ- 
omizing: “Ifyou hire an actor who’s amarquee name 
as an insurance policy, it adds $20 or $30 million 


The Matrix The Passion Hannibal 8 Mile 
Reloaded of the Christ 2007 Warner Bros. 2001MGM 2002 Universal 
2003 Warner Bros. 2004 Newmarket WEEKEND GROSS: WEEKEND GROSS: WEEKEND GROSS: 
WEEKEND GROSS: WEEKEND GROSS: 
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$281,576,461 
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$370,270,943 


“Putting actors in front 
of bluescreen is the same 
technology every TV 
weatherman uses,’ says 
Snyder. “It’s the aesthetic 
that’s different.” 


onto the budget,” he says. “I always thought they 
were going to go the other way and get somebody 
who was up-and-coming” Butler certainlyis that; in 
the wake of 300’s opening, he has entered talks to 
star ina planned remake of Escape From New York. 
(For more on the actor, go to ew.com/butler.) 

While 300 came in at just a third of the reported 
cost of Troy, $60 million is still not what most peo- 
ple would call cheap, particularly fora film as risky 
as this one, and Warner Bros’ marketing team was 
bent on using every means at its disposal to sell the 
movie to the widest audience. Their campaign to 
win the hearts and minds of comic-book fanboys 
kicked off last July at San Diego’s Comic-Con In- 
ternational, where Snyder and Miller held a Q&A 
and showed early footage from the movie. The 
footage was too explicit to meet the MPAA’s stan- 
dards fora theatrical trailer, nor could it be official- 
ly posted on the Internet. Not surprisingly, howev- 
er, iteventually found its way onto YouTube, though 
the studio professes innocence in the matter. “Ihave 
no idea how it got leaked on there,” says Warner 
Bros. domestic marketing head Dawn Taubin. 
“Things get leaked onto the Internet all the time, 
even when you don’t want them to.” 

Washington politicians have repeatedly spanked 
Hollywood for marketing R-rated films to minors, 
but Warner Bros. aggressively targeted a youthful 
audience by setting up a vigorous promotional site 
on MySpace, a minimal investment of capital that 
put the trailer in front of maximum eyeballs. “We 
had over 2 million people click on the trailer button 
in one day,” says Warner Bros.’ president of domes- 
tic distribution, Dan Fellman. “That hit me between 


the eyes. You say to yourself, ‘Wow!’” A host of fan- 
boy websites were only too happy to take up 300’s 
banner, “We got some early buzz going,” says Berge 
Garabedian, founder of the website JoBlo.com. 
“Most people who check out sites like ours are ear- 
lyadopters. They talk amongst their friends in high 
school and college and pass along the word, ’dlove 
it if we gota little bit of credit.” 

The executives at IMAX are only too happy to 
give it to them. Merely by releasing 300 on IMAX, 
Warner Bros. announced it as an event, but thanks 
to those early adopters, the film became the biggest 
IMAX opener of all time. “I don’t think we knew 
what we were getting into,” says the company’s co- 
chairman and co-CEO, Richard Gelfond. “Butas it 
got closer, we were going, ‘Did you see what's going 
onon MySpace? Did you see the marketing things? 
Did you see?’... Almost everything had sold out in 
advance of Thursday's midnight show.” 


Of course, Hollywood has seen feverish Internet 
buzz fizzle when a film finally hits theaters, so the 
question remains: Why did the Spartans ona plain 
fare so much better than Snakes on a Plane? Why did 
almost as many women turn out for this mucho- 
macho action film as men, and nearly as many 
moviegoers over the age of 25 as under? 

One theory is that 300, with its valiant warriors 


(From top) Snyder sees 
dead people; Andrew 
Tiernan wrestles with 
allegiance; Headey issues 
acall toarms 
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FINAL GROSS: 
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Bonus 
Scenes 


In Miller's. Just 


how vile a threat to 
‘Sparta and Greece is 
the invading Persian 


telling, Sparta’s King 
Leonidas has a wife, 
Queen Gorgo, but she’s 


barely seen. The film army? The movie beefs 
enlarges her role and up the atrocity factor 
gives the royal couplea by showing the Spar- 
son. Then it has them tans coming upona 
sharea rueful goodbye ravaged village where 
ina pretty, Gladiator~ slaughtered citizens 
esque wheat field. are strung up naked. 


Once 
Leonidas goes off to 
confront the Persians, 
Queen Gorgo gets 
mixed up with an evil 
politician (Dominic 
West), who promises a 
troop surge if Gorgo 
will have sex with him. 
He assures her that she 
will not enjoy it. 
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Re- The 
memberthecoolfanta- _creepy, desiccated old 
sy battlefield carnage priests who guard 
inthe Lord ofthe Rings Sparta’s young female 
movies? 300 dips into —oraclesalsogetiton 


with them, and in one 
gross shot,a packed 
priest licks one poor girl 


similar territory witha 
giant attacking rhinoc- 
eros anda bald, super- 


muscled warrior who on her neck. Says direc— 
flexes his way out of his tor Snyder, “I love that 
‘own chains. bit—it's fantastic.” 


shedding oceans of blood in the name of freedom, 
tapped into anger and anxiety over the war in Iraq. 
It’s tempting to read the film as a sort of simplistic 
fantasy version of America’s current war, with an 
army of noble white men fighting hordes of dark- 
skinned enemies, many of them depicted as sub- 
human, effeminate (Xerxes himself has undeniable 
shades of Norma Desmond), and blatantly cruel. 
As for diplomacy, as represented in 300, it’s mere- 
ly a bunch of scheming old politicians in togas, 
wringing their hands and moaning, “What can we 
do?” as real men go off to battle. It’s no great stretch 
to see 300 as a rousing slab of cinematic wish- 
fulfillment that offers an escape from the real war 
playing out on the news every night. The filmmak- 
ers, however, insist that there's no political subtext 
to 300, orat least none by their design. “I would be 
surprised if even one person from the audience is 
watching this movie and thinking of Bush and Iraq,” 
says producer Gianni Nunnari. “That would be a 
disaster—it would mean that people were bored.” 
Ifwe accept that 300 is simply a piece of pop en- 
tertainment, what lessons can Hollywood draw 
from its massive box office haul? For starters, be- 
tween 300’s smash opening and the earlier success 
of Norbit, Ghost Rider, and Wild Hogs, the long-held 


notion in Hollywood that February and March rep- 
resent a barren, blockbusterless wasteland into 
which the studios dump their most unloved and 
unlovable movies will nowbe permanently retired. 
“A couple of years ago, there were many weekends 
where there were no hits,” says Sony Pictures vice 
chairman Jeff Blake, whose studio has ridden Ghost 
Rider past the $100 million mark. “The good news 
for the movie business is that the public has given 
us the benefit of the doubt again and is looking each 
weekend for the film that appeals to them.” 

Ata time when Hollywood's profit margins arebe- 
ing squeezed from all sides, 300’s triumph will also 
be read by many as a step toward fiscal responsi- 
bility, asign that a frugal—yes, even spartan—style 
of moviemaking can yield rewards as great as or 
even greater than the traditional star-driven ap- 
proach. “I think it’s totally heartening,” says Bob 
Berney, president of the indie film company Pic- 
turehouse, which turned another underdog film, 
Pan’s Labyrinth, into amainstream success, “It's en- 
couraging to see that you can tap into this audience 
ona lower-budget film and have a huge upside. It’s 
good for the business and it’s good for the audience.” 

It’s certainly good for Frank Miller, who is al- 
ready courting Warner Bros. with the prospect ofa 
300 sequel, the details of which he is keepingstrict- 
ly under wraps for now. “I’m not going to say more 
to you than I'd say to them, which is that I know 
what it is,” he says. “That’s all they get to hear for 
free.” For his part, Snyder is starting work on an- 
other graphic-novel adaptation for Warner Bros., 
this one based on the much-loved superhero epic 
Watchmen. (Ina twist devoured by fanboys, ablink- 
and-you-missed-it frame of the Watchmen charac- 
ter Rorschach showed up in the leaked 300 footage.) 
As he did with 300, Snyder intends to stick to his 
hard-R-loving guns when he makes the grim, 
dystopian Watchmen. “There’s a lot of tough things 
in it,” he says. “There’s a rape, children are mur- 
dered and eaten by dogs, pregnant women are shot. 
Thematically, it’s just R-ish.” And having accepted 
300’s decapitated heads and splattering blood, 
Warner Bros’ Horn is prepared to lay down his 
sword and shield on the next battle. “If Zack feels 
more comfortable making Watchmen an R, he will 
win that argument,” he says. “He has just proven 
the R rating is not a barrier to huge grosses.” 

As for what ultimately drove the Spartans to those 
huge numbers? In Snyder's mind, the magic num- 
ber behind the victory is not 300—it’s 15. “My gen- 
eration, the Star Wars generation, has grown old- 
er, but they haven’t grown up,” he says. “They haven’t 
matured. You still need to get in touch with your 
inner 15-year-old. Because he’s in there.” In other 
words, Spartan boys may have lost their innocence 
early, when their fathers taught them how to kill 
and die. Butin America childhood never ends: It’s 
just playing at a theater near you. m (Additional 
reporting by Joshua Rich and Adam B. Vary) 
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All-new Suzuki 5X4. Attitude and AWD, all standard. 


We admit it. We've got a reputation for having fun. Giving a little attitude. So it's a natural for us to offer up the equally spirited Suzuki 
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opps: 2-1 

It’s almost too easy. 
rhyming Melinda and 
y like going from ba 
front-runner. Heck, 
like Sunday morning. At least that’s how Melinda 
Doolittle (Mindy Doo, if you will) makes it look 
when she throws it down from center stage every 
night. From her music-major-brilliant “My Funny 
Valentine” to her strutting performance of “I’m 
a Woman,” the 29-year-old Tennessee native is 
clearly the class of season 6—in more ways than one 
when you consider her deeply genuine, aw-shucks 
humility. In fact, the only time Mindy gets us wor- 
ried is when we think about you, America, and those 
lazy dialing fingers that got Tamyra Gray, Mandisa, 
and Academy Award winner Jennifer Hudson 
bounced before their time. So make her your fa- 
vorite call of all, y’all—Mindy needs you. And we 
need us some Mindy, M-I-N-D-Y. —Alynda Wheat 


af? P| 
‘- opps: 4-1 
ny j Single-handedly restoring 
Seattle’s cool cred, beatboxing 
4 ) wunderkind Blake Lewis, 25, 
Ll x has managed, in just four 
performances, to take the tried-and-true Idol 
formula and strangle it with his microphone cord. 


Who’s the next 
2 


With the final 12 set 
Wednesday’s results show), 


opinionated experts 
give their personal picks 

for season 6, as well 
as odds for victory. 


> 


Boldly original, surprisingly capable, and, let’s 
just admit it, pretty damn cute, Blake is a risk 
taker when it comes to song choice. He’s defied 
conventional wisdom—and perhaps his better 
judgment—by choosing music he truly loves 
(311, Jamiroquai, Keane) and payinglittle regard 
to the recognition factor. It’s a strategy that can 
backfire. When the judges—with decades’ worth 
of experience—don’t know the tune you're singing, 
that certainly doesn’t bode well for the rest 
of America. Still, Blake pays no mind, because 
it’s all about the love: his love of music, and my 
love of him. —Shirley Halperin 


x opps: 9-2 


On paper, LaKisha Jones’ Idol 

repertoire reads like adepres- 

{ singly predictable checklist of 

mae R&Bclassics—Aretha, Gladys, 

the Dreamgirls soundtrack... And yet this 27- 
year-old single mother’s magic lies in her ability to 
reimagine even the most conventional song 
choices. In one gloriously understated closing 
note, LaKisha rendered irrelevant all the previ- 
ous female finalists to cover Whitney Houston's “I 
Have Nothing.” Better still, unlike certain con- 
testants (read: Melinda) who roll with stylists and 
vocal coaches, LaKisha’s blossoming realization 
ofher superstar potential never feels forced. Take 
that moment right before reaching the top 24 
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(and now down to 11 after 


our team of passionately 


‘Simon Cowell 


SS = 
Randy Jackson 
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pack...for now 


where LaKisha, tears welling up in her eyes, said 
she'd return to her bank job with no regrets if she 
got eliminated. As Simon delivered the good news, 
he couldn’t suppress a delighted schoolboy grin. 
That’s exactly our reaction every time LaKisha 
takes the stage. Michael Slezak 


ODDS: 7-1 

One look at Chris Sligh, with 
his shock of curly clown hair, 
his double chin, and his cor- 
pulent—or, as my mother calls 
it, “hefty”—build, and you think to yourself, 
“American Idol? Hell, no. Podunk Idol? Abso- 
lutely!” But from the moment the 28-year-old 
South Carolinian strode into the audition room 
and cracked up the judges with a droll joke about 
David Hasselhoff, Chris—like Taylor Hicks 
before him—proved that offbeat looks and a 
jovial demeanor can actually take you far in this 
unpredictable competition. He also knows his 
music, which is refreshing for a show chock-full 
of contestants who consider Bon Jovian “oldies” 
band. He’s given confident, powerful perfor- 
mances of songs by outfits as disparate as the 
experimental rock group Mute Math and up-and- 
coming folkie Ray LaMontagne. One caveat: 
I’m purposely ignoring his decision to take on 
de Talk, and so should you. —Nicholas Fonseca 


opps: 8-1 

Melinda and LaKisha have 
flashier chops and a decade or 
so of experience on 19-year-old 
7 Stephanie Edwards, but ask 
yourself, which most evokes A-list pop-music artists 
of today? With her smartly close-cropped hair, 
elegantly modern style, and refreshingly hip (and 
new!) song choices—I personally never pictured 
ever hearing Beyoncé’s “Dangerously in Love 2” on 
Idol—Stephanie is this season's stealth missile. Of 
course, by keepingit current, her vocal delivery can 
feel like abitofa carbon copy of the original artists, 
but Stephanie also pours more feeling into each 
note than any of her competitors, female or male. 
Make no mistake, that drop to her knees duringher 
Feb. 21 performance of Alicia Keys’ cover of Prince's 
“How Come U Don't Call Me Anymore” wasn’t a 
plea; it was a proclamation. Fear not, Stephanie: 
Pll be calling for you plenty. —Adam B. Vary 


opps: 10-1 

With his buzz cut, casual yet 
perfectly manicured facial 
scruff, and piercing falsetto, it’s 
easy to look at Chris Richard- 
son as a mere Justin Timberlake wannabe. And 
what’s wrong with that? The Virginia native, 22, 
is—yes—bringingsexy back to the Idol competition, 
as well as a healthy dose of Timberlake-esque 
style (props for wearing a tailored jacket during 
his Feb. 20 performance of Gavin DeGraw’s “I 
Don’t Want to Be”). Chris proved his mettle when 
he took Jason Mraz’s “Geek in the Pink” and turned 
it into a funky, flirtatious crowd-pleaser, leading 
Randy Jackson to praise the performance as even 
better than the original. C. Rich’s one flaw might be 
that his range seems to hit squarely in the mildly 
boring white-boy pop/R&B genre; still, he’s hand- 
some, marketable, and has soul (sans patrol) to 
spare—exactly what I wantin an Idol. —Tim Stack 


opps: 15-1 

Let’s see. 2007’s contestant 
field includes five ladylike 
ladies who enjoy pretty songs, 
six feeble guys with no dis- 
cernible musical identities, and...Gina! Gina, who 
Simon called “a breath of fresh air”! Gina, whose 
boyfriend Manic Panicked his hair to match hers! 
Gina, whose smoky lower range blossomed into a 
clear, shimmering belt for the climax of “All by 
Myself,” and who could challenge the melisma 
ladies on their home turfif she wanted to...but she 
don’t want to! Gina’s Jdol moment came on March 
7, when she risked everything to rip through 
Evanescence’s angry-Goth anthem “Call Me When 


You're Sober.” “This is me,” exhaled the relieved 
22-year-old singer, wiping away tears of joy (and 
some dripping eyeliner) with one mesh-gloved 
hand. Aw, don’t cry, little rocker chick: In this year’s 
competition, being yourself might turn out to be 
all it takes. So skip the Celine. — Whitney Pastorek 


Phil Stacey 

opps: 25-1 

Tf you love freedom, you love 
Phil Stacey. Because Phil, 29, a 
member of our armed forces, 
understands that basic right 
more than any other finalist. He feels free to wear 
beaded necklaces and knit hats even though that 
look went out with Seattle in the 90s. He feels free 
tobe sickeningly sycophantic with the judges even 
after Simon Cowell is nearly moved to gouge out his 
eyes. He feels free to go all sensitive soldier on us, like 
when he teared up before the cameras when he con- 
queredaspotin the top 12. Andhe certainly felt free 
tomiss the birth of his second daughter to audition, 
but we're glad he did because he’s given us some of 
the most impressive high notes of the testosterone 
set (John Waite’s “Missing You”). Granted, Phil has 
a bit more trouble with the lower register (LeAnn 
Rimes’ “I Need You” being exhibit A), but sacrifices 
have to be made to let freedom ring. —Jessica Shaw 


Brandon Rogers 
ODDs: 30-1 

Somewhere, hidden beneath 
the spotty Michael Jackson 
performance, beneath the limp 
Cyndi Lauper interpretation, 
and certainly beneath the manic Rare Earth tune, 
there is a very good singer. Maybe even LaKisha 
good. A belter who in a more liberated era could 
manhandle a Whitney Houston number with the 
best of the divas. How can we be so sure? For 
starters, he has those eyes that could seemingly 
illuminate the entire state of Montana. More 
relevantly, the 29-year-old California native made 
acaptivating, pitch-perfect first impression with 
an a cappella version of Willie Nelson’s “Always 
on My Mind,” and during Hollywood Week he 
breathed more life into Bryan Adams’ “Have You 
Ever Really Loved a Woman?” than the song de- 
serves. He has also backed up vocal gymnasts like 
Christina Aguilera and Anastacia. So, Brandon, 
how about showing us that guy? —Henry Goldblatt 


Jordin Sparks 

ODDS: 32-1 

Pick a genre. Any genre. Now 

watch Jordin Sparks swallow 

it up and spit it back out with 

ease. She auditioned with 
Celine Dion’s soaring “Because You Loved Me,” 
before flipping the script with a funky rendition of 


Tracy Chapman's “Give Me One Reason.” Later, 
she channeled ’80s rock goddess Pat Benatar 
with “Heartbreaker.” Ifanything, the 17-year-old’s 
choices haven’t been quite big enough for her 
explosive pipes (case in point: “Give Me One 
Reason”), but continuing to prove her talents 
span the musical universe will only stave off any 
well-meaning but dooming worries about Jordin’s 
“amazing potential” and youth. After crowning a 
dark gray horse in 2006, let’s show some love for 
ayounger, bubbly chameleon. —Tanner Stransky 


Sanjaya Malakar 
opps: 100,000-1 
Melinda may have the pipes, and 
Blake may be responsible for 
more vocal chicanery than the 
dude from Police Academy, but 
neither contestant shines even half as bright as the 
smile of one Sanjaya Malakar. It is a warm, inviting 
smile. A smile of the stars. A smile that says Hey, 
my singing voice may kinda suck from time to time, 
but that knowledge will soon fade from your memory 
as I proceed to hypnotize you with my huge mind- 
numbing pearly whites. Now, I'm not gonna lie to 
you—by the time you read this, Sanjaya may no 
longerbe with us on the show. But while Simon keeps 
insisting that American Idol is first and foremost a 
“singing competition,” personality counts too, and 
Sanjaya’s shy-guy act is simply irresistible. The 
17-year-old has already emerged from his far more 
confident sister’s shadow, and now Sanjaya’s future 
islookingbright. Not unlike his teeth. —Dalton Ross 


Haley Scarnato 
opps: 100,001-1 

She’s been branded with the 
scarlet F: “forgettable.” Even 
Simon told her thathe couldn't 
remember her name. Let’ssee 
if this helps jog the memory: Haley Scarnato is 
not the girl who required a personal stylist just 
to audition—and who egregiously compared 
herself to Oprah. She has not been accused of 
trying to mimic Chaka Khan. She does not get 
weepy while watching her own clip packages. 
Her personal style does not scream, “I blew my 
paycheck on Manic Panic hair dye and this bitchin’ 
outfit from Hot Topic.” She is not, to our know- 
ledge, afraid of animals. No, Haley, 24, is the 
young woman who names Celine Dionas her hero 
and whose stolid demeanor has barely cracked in 
the face of Simon’s withering dismissals. Haley 
is the one who gets on stage and demonstrates an 
old-fashioned American work ethic—clocks in 
and clocks out, as she puts it. So...is it all coming 
back to you now? —Kristen Baldwin 

For interviews with all 12 finalists, TV Watches 
after every episode, power rankings, and our twice- 
weekly “Idolatry” webcast, go to ew.com/idol. 


JUDGING 
THE 
JUDGES 


Our EW.com panel- 
ists—all former 
Idol singers—rate 
Randy, Paula, and 
Simon so far. 


Randy is more 
outspoken. | heard 
more from the Dawg 
Pound last year, and 
haven't heard the 
guys this year bark 
as much. Where's 
my Dawg Pound? 


=} Ace 
— } Young 
SEASONS 


Ithink the judges 
are alot more con- 
structive this year. 
They are tired of the 
BS and they just 
want to get straight 
tothe point. 


Anthony | 
Fedorov 
SEASON 4 


Simonis different. 
Not once this year 
hashe told any of 
the girls that they 
need to lose weight. 
I'malittle suspi- 
cious of that. 


Kimberley 
Locke 


Paula knowsalot, 
and to hear her 
commentson stick- 
ing with the music 
and staying with 


the beat—thatis 
refreshing tome. 


Amy # 
Adams 
SEASONS 
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4 June 1992 May 2001 
1 ‘Sahara, Clive } Cussler and Crusader 
A (EB Cussler’s uth , —_ Entertainment sign 
TW novel in the Dirk @ $20 million contract, 
Pitt series, hoping to build a fran- 
is published. chise ala Indiana Jones. 


2003 

Matthew McConaughey, 
Penélope Cruz, and director 
Breck Eisner come on board; 
Cussler publicly disparages 
the film as it starts shooting. 


= a 


January 2004 


of contract, alleging 
that Crusader didn’t 


AEE 


on the screenplay. 


just $69 million at 
the domestic box office. 
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Jury duty is painful enoughas itis, but one day last month the poor 
souls at a courthouse in downtown Los Angeles were subjected to 
something that tilted toward the cruel and unusual. They were 
escorted to a bus, shuttled to ascreening room at Paramount Pictures, 
and required to watch Matthew McConaughey and Penélope Cruz 
romp across North Africa in a two-year-old bomb called Sahara. 
Before that day at the movies, the jurors for Cussler v. Crusader 
Entertainment must have been having a hoot. The case they've been sit- 
ting on—an up-close-and-personal dispute between the author of the 
1992 novel Sahara and the movie producers who turned it into one of 
2005's biggest box office flops—has been keeping lots of folks in Hol- 
lywood entertained these days. Fortunes are lost and enemies gained 


Cussler sues for breach 


give him final approval 
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April 2005 ~~ rats February 2007 
‘Sahara,’ a $195 million "4 a Cussler v. Crusader goes to trial. In addition 

movie, premieres. Makes MAT to Cussler and Karen Baldwin, others who might 


(above), and—cross your fingers—Rainn Wilson. 


meet TEIN ae 


ener. 2002 
Four screenwriters, plus 
Cussler, try and fail to crack the 
script. Paramount can’tfind a 
star, (Producers pursued Hugh 
2 Jackman and Tom Cruise.) 


April 2004 
Crusader (where Karen and 
Howard Baldwin had been 
execs) countersues, arguing 
that Cussler meddled and hurt 
the film by bad-mouthing it. 


testify are McConaughey, Sherry Lansing 


every day in this town—especially in the high- 
stakes world of franchise building. But how often 
does the public get such an intimate peek at the 

insides of a$195 million train wreck? Every spat 
and squabble of the troubled production, from the 
author’s problems with the screenwriters (there 
were 10 all told) to accusations that he is a racist 
(vehemently denied) and even wild speculation 
about the star’s sexual preference (the answer is 
hetero), hasbeen dragged into court. If somebody 
could put all this on the screen, it would be aheck 
of alot more entertaining than the actual movie. 
“This is a personal ‘you screwed me’ kind of law- 
suit,” says Ross Johnson, a crisis consultant with 
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the PR firm Sitrick and Co. “[They’re] slugging it 
out over issues thatare normally resolved way be- 
fore the cameras even roll.” Another insider puts 
it more succinctly: “This is a pissing match.” 

Clive Cussler opened fire first, filing his lawsuit 
against the producers even before the film was 
finished. Cussler has written 29 action novels, in- 
cluding such titles as Inca Gold, Atlantis Found, 
and Valhalla Rising. The novel in question, Sahara, 
is part of his popular Dirk Pitt oeuvre—just how 
popular is being debated at the trial—in which the 
scoundrelly but lovable treasure hunter digs up an old 
Civil War ironclad mysteriously buried in the African 
desert. “Adventure was his narcotic,” Cussler writes, 
early in the novel. “He was in paradise when flying 
antique aircraft or diving on historic shipwrecks... 
He was seldom found athis desk...preferring the ex- 
citement of probing the unknown depths of the sea.” 

Every day at the trial, the strapping 76-year-old 
writer with the silver goatee sits at the plaintiff’s 
table listening to his lawyers argue that the 
Sahara movie was so atrocious it actually dam- 
aged their client’s reputation as a novelist. His 
attorneys claim that the $20 million deal Cussler 
made with Crusader (now called Bristol Bay Pro- 
ductions) to make this and one future Dirk Pitt 
picture guaranteed Cussler full creative control 
over the script—and that Crusader violated that 
agreement by freezing him out of the process. 

Of course, Crusader’s lawyers dispute all that, 
and are countersuing with juicy claims of their 
own. The “family-friendly” production house was 
cofounded seven years ago by Philip Anschutz, 
the billionaire behind Walden Media (makers of 
Narnia), and Howard and Karen Baldwin, the 
husband-and-wife producing team responsible 
for films like Ray and Mystery, Alaska. Anschutz 
hasn’t yet appeared at the trial; he works out of 


Denver, where, accordingto lore, there’s a Hunter 
S. Thompson quote about the movie business 
hanging on his office wall: “[It’s] a cruel and shal- 
low money trench, a long plastic hallway where 
thieves and pimps run free, and good men die like 
dogs. There is also a negative side.” 

But Karen Baldwin has been testifying, and elab- 
orating on her company’s allegations: that it was 
Cussler himself who broke the contract by dis- 
paraging the movie in public—telling reporters 
such things as “they've sent me seven scripts and 
T’ve inserted each one in the trash”—and encour- 
aging his fans to spread bad word of mouth about 
the movie (some going so far as to organize a pe- 
tition to get Cussler himself to write the script). 

More pointedly, though, the producers also ac- 
cused the novelist of lying about how many fans he 
actually has. “Sahara didn’t get the audience it 
should have for two reasons, both of which are Mr. 
Cussler’s responsibility,” says Crusader’s lawyer 
Alan Rader. “First, before the film was made, he 
bad-mouthed it to his fans. And second, he didn’t 
have nearly as many fans as he claimed. He claimed 
he had sold 100 million books. Turns out that’s a lie.” 

Actually, what Cussler’s publishers have been 
boasting about—at least in blurbs on the back ofhis 
books—is that he has 100 million copies in print. 
And that’s one of the more eye-popping revela- 
tions to come out of this trial—that the book 
business is every bit as fuzzy with its math as the 
film industry. Nobody publicly reveals how many 
of those 100 million volumes sent to booksellers 
have actually been purchased, let alone read, And 
nobody at Crusader bothered to do any tabulat- 
ing on their own before signing the deal. “Cussler 
and his agent said they had 100 million books sold, 
s-o-l-d,” says Rader. “[Crusader] believed the people 
they were dealing with.” 

“The book industry is almost working the way 
it did when Charles Dickens was alive,” says in- 
dustry expert Albert Greco. In other words, the 
state of number crunching isn’t particularly ad- 
vanced. “If you don’t do your due diligence, this is 
what you end up with—a lawsuit. I mean, ifyou’re 
going to buy a house in East Hampton, you want 
tomake sure that you have the title to the property, 
that it’s been inspected and it’s not falling apart.” 


Still, faulty addition is the least of Cussler’s 
sins, according to those testifying for Crusader. 
Throughout the trial, which started Feb. 2, jurors 
have been hearing hair-raising tales about work- 
ingwith the Air Force mechanic-turned-literary 
luminary. Cussler has been characterized as a 
control freak whose excessive meddling didn’t 
help lure big stars (Baldwin’s e-mails described 
conversations with Tom Cruise and Hugh Jack- 
man) and chased away prospective directors like 
Rob Bowman (Reign of Fire) and Mimi Leder (The 


Peacemaker). There have been claims that Cussler 
dithered during casting, even questioning Mc- 
Conaughey’s sexual orientation. (On the 2005 
Sahara DVD the actor describes Cussler fussing over 
his hair and eye color.) Asastudio insider who pre- 
viously flirted with adapting the franchise recalls, 
“When we got into anegotiation, hisdemands were 
so assaultive that we just said ‘Forget it He’s con- 
sistently been a pain in the ass, I'll say it that way.” 

And then there have been the allegations of big- 
otry, charges that Cussler made hiring decisions 
based on what Rader claims was “flat-out preju- 
dice,” and attempted to insert racially offensive 
scenes. In an e-mail introduced as evidence at the 
trial, one of the 10 screenwriters, James V. Hart, 
wrote to producer Karen Baldwin: “Raising [the 
Confederate flag]...and killing people of colorjust 
won’t work. I hope Clive understands that the 
movie audience today will not accept it” 

Thus far, Cussler has given about two days’ 
worth of testimony, which barely addressed these 
charges. But in 2005 he issued a declaration, 
responding to the most unsettling accusations. 
“T understand that Crusader now claims...that I 
exercised my approval right based on racism, 
anti-Semitism and gender bias,” he wrote in the 
statement, “Not only is that claim unequivocally 
false, but the record of what I actually approved 
and disapproved makes that claim impossible.” 
Cussler’s lawyer Bert Fields calls Crusader’s 
assertions “total hogwash—a smear campaign to 
play the race card in hopes to prejudice the jury. 
He didn’t say the things they say he said.” And 
Cussler’s agent of nearly 40 years, Peter Lam- 
pack, insists, “There isn’t a bad bone in his entire 
body. He’s a teddy bear.” The only reason Cuss- 
ler obsessed so much over the script, Lampack 
says, was “out of his desire to try to move the 
project forward. He didn’t ask for any money or 
credit. It was a good-faith gesture.” 

At one point in preproduction, Cussler appar- 
ently had so much good faith he followed his fans’ 
advice and took a stab ata page-one rewrite of the 
script himself. Karen Baldwin referred to the 
author's draft as “groanable” and “crap” in an e-mail 
to colleagues that was introduced at the trial. By 
now, a director had finally been hired, Breck 
Eisner (a.k.a. the son of ex-Disney honcho Michael 
Eisner), thanks to a recommendation by Steven 
Spielberg, who had worked with him on his TV 
miniseries Taken. But in June of 2002, with still no 
workable screenplay and preproduction grinding 
to a crawl, Baldwin was “breaking out in hives,” 
she e-mailed colleagues. In another, she went on, 
“We are plain and simple f---ed if we can’t get Clive 
to take a backseat.” 

Cussler, of course, never did take that backseat. 
He filed his lawsuit in January 2004, soon after 
the picture had finally started shooting in Morocco 
and other exotic locales. The trial that suit has 


wrought is expected to play out for several more 


weeks, if not months, with some high-profile Ce sans 
witnesses still waiting in the wings, like former There isn’t 
Paramount chief Sherry Lansing (who gave the abad bone 
movie its initial green light) and possibly even inhis entire 
some of Sahara’s stars (keep your fingers crossed x 
for Rainn Wilson, who played one of Dirk's geeky body. He’s 
sidekicks before going on to play one of Michael ateddy 
Scott’s in The Office). bear..,. [His 
What the 12 jurors will ultimately make of it all the 
is anyone’s guess, but one outcome of the trial is al- One 
ready assured: Clive Cussler isn’t likely to sell any Script] was 
more novels to Hollywood. After all, this wasn’t pert 
his first bad experience in this town, maybe not @good fa ith 
even his worst. He had sold a book once before, a esture. 


Dirk Pitt adventure called Raise the Titanic!, which MPACK, 
ended up being made into one of the biggest box 
office flops of 1980. That film lost so much money, 
its producer later said, “It would have been cheaper 
to lower the Atlanti 


WAR OF THE WORDS 


Cussler isn’t the first author to get his knickers in a twist 
over the way his work was portrayed on screen. —V. J. 


Willy Wonka and the 

Chocolate Factory 

1971 Roald Dahl hated that Gene 

Wilder had been cast as Wonka. As 

his wife later recalled, “When they 
were casting, Roald suggested Spike 

j Milligan. He said only Spike would do.” 


Looking for Mr. Goodbar 
1977 After seeing the adaptation, 
author Judith Rossner said, “I feel 
like the mother who delivered her 
13-year-old daughter to the door of 
Roman Polanski and didn’t know 
what was going to happen.” 


The Pelican Brief 

1993 “I wasn't what he wanted 
and that was made clear,” Denzel 
Washington said of the vibe he got 
from John Grisham. Grisham said 
he'd told director Alan Pakula 

that the casting decision was “fine.” 


Interview With the Vampire 
1994 Author Anne Rice was 
“stunned by the casting of [Tom] 
Cruise”—until she saw the film, 
“loved it,” and placed an ad in 
Variety that praised Cruise for his 
“courageous performance.” 
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CASINO ROYAL 


Is Daniel Craig the best Bond ever? Quibble if you like, but 


the thuggishly handsome, poker-faced Brit thesp is all aces 
in the retooled 007 outing—now licensed to thrill on DVD. 


“LIKE THIS,” Kelly Rowland 
We're bumpin’ like that with this sultry club track 
from the Destiny's Child alum, goosed by go-go 
percussion and rapper pal Eve's badass Philly ‘tude. 


A Russian trophy 
wife and two 


: CHRISTINE FALLS, ey plus-size hopefuls 
y Benjamin Black ade (yay!) “work it out” 
An Irish coroner, errant bodies, and way- CRIS] a eke reality- 


ward nuns mingle in a satisfying thriller 
from the Booker Prize winner better 
known as John Banville. 
COSTELLO MUSIC, the Fratellis 
They're not just blog darlings: This Glaswegian 
band of (faux) brothers delivers the goods in a debut 
album of rowdy, rootsy, unalloyed scuzz-punk. 


ba | fest on The CW. 


in aE, 


THE ED WOOD COLLECTION ? 
The “worst director of all time” gets the best-of 
DVD treatment, replete with his ‘SOs trashter- 


pieces like Plan 9 From Outer Space (above). 


Ten Things We Love 
This Week 


LIEV SCHREIBER 
in ‘Talk Radio’ 
The versatile CS/ vet/Naomi 
Watts baby-daddy brings 
his vocal chops to the 
mic as a shock jock in 
Eric Bogosian's edgy drama, 

fa now on Broadway. 

“LAZY EYE,” Silversun Pickups 
Melt the earbuds on your 'Pod with this L.A. indie 
quartet's first single, a galvanic slice of primal 
screamo filigreed with acoustic strums and synths. 


THE HOST 
Move over, Godzilla: There's a slimy new Asian 
monster chomping at the bit (and the Seoul 
citizenry) courtesy of this smart, stylish Korean 
eco-thriller, currently in theaters. 


ENTERTAINMENT WEEKLY 41 


*REMONITION” “MAUD 


PSN 1 oN ovo 


MOVIE STARS TAKE ON TV + MODEST MOUSE + JULIA CHILD AND»ALICE WATERS BIOS 
zp oe cay a eae lege lea apg). MPO) ee Bae - -a 
4c 


Rock and 
Torres 

Fhare some 
=) couch time 


I Think | | ink /ife has got 
LoveMy | to be the unlikeliest French 
Wife | New Wave classic ever to be 
Chris Rock, Gina retrofitted by a famous 
Torres, Kerry | Aftican-American stand-up 
Washington | comedian best known for his 


R,94mins, | stinging social commentary— 
(FoxSearchlight) | atleast until Dave Chappelle 
remakes Jean-Luc Godard’s 


Breathless as a hip-hop caper. As generations 


have before him, Chris Rock responded deeply to 
the pleasurable intelligence of Chloe in the After- 
noon, one of the six self-described “moral tales” 
made by the great French master Eric Rohmer—a 
..Oris it? A happily married man _-mature1972 study ofa man, faithful to the wife 


: ee he loves, whose fidelity is challenged by the re- 
indulges in flights of female appearance of a sexy, available woman from his 
fa ntasy in th is raunc hy rema ke, past. But as few auteurists might have done, Rock— 


director as well as co-writer and uneasy hero of 


BY LISA SCHWARZBAUM his own movie—has taken Rohmer’s marvelously 
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probing, psychologically refined, exquisitely 
yakky, and deeply French movie and turned it 
into a coarse-talking, race-conscious, tonally 
challenged life-crisis comedy. 

Now it’s about Rock asa sex-starved daddy 
named Richard, a prosperous, suited-up banker. 
Each weekday morning, Richard kisses his beau- 
tiful wife and two adorable kids goodbye and 
departs his handsome suburban house for the 
commuter train into shining Manhattan, all the 
while ogling sexy strangers. “She’s like a painting,” 
he informs us about one, “a painting I'd like 
to mount.” Richard’s lovely, nurturing school- 
teacher spouse, Brenda (Gina Torres, an elegant 
comedian), is perfect in every way but one—she’s 
uninterested in sex. (“My face hurts” is one of 
her sitcom excuses.) And eventually Richard, who 
wants sex with his wife but isn’t inclined to seek it 
elsewhere, retreats into a kind of defeated fantasy 
life. As he puts it, ina running interior monologue 
that has somewhat less panache than that of the 
conflicted hero of the original, “I’m bored out of 
my f---in’ mind.” So far, the guy’s more Everybody 
Loves Raymond than Masculin-Féminin. 

Then one day the porno-provocatively named 
Nikki Tru (Kerry Washington from Ray, working 
every come-hither eyelash), former girlfriend of 
an old buddy, sashays into Richard’s ultra-beige 
(indeed, ultra-white) corporate world, ostensibly 
seeking an employment letter of recommendation. 
Maybe she’s auditioning for a road production 
of Showgirls? Nikki upsets all that beige in her 
skimpy, devil-red baby-doll dress, and Richard's 
eyes go yowza-wowza. (In truth, Rock looks 
kind of terrified.) You know Nikki’s up to no good 
because she smokes, constantly, in forbidden. 
places like offices and restaurants. It’s not long 
before he and Nikki are meeting on sunny city 
afternoons and doing—not what you think, since 
Rohmer’s interest lies not in the Doing It, but in 
the moral vertigo of teetering on the precipice 
of Doing It. But the two are certainly doing 
something. As Richard’s more battle-hardened 
colleague George (another perfectly pitched 
supporting turn by Steve Buscemi) puts it: “She's 
f---in’ you—you just don’t know it.” (Ina nice 
shout-out to The King of Comedy, Richard toils at 
the firm of Pupkin & Langford; in an even nicer 
shout-out to Rock’s beloved hometown, the movie 
is shot all around NYC.) 

The EW convention of F-bleeping makes 
discussion cumbersome, because so much of the 
script (co-written with fellow comic Louis C.K.) is 
filled with naked, raunchy talk of f---ing and its 
accoutrements—conversation perfectly tailored 
to Rock’s stand-up world, but forced and distract- 
ing in a movie with such sophisticated aspirations. 
Actually, some of the movie's best bits are sharp 
observational moments perfect for a one-man. 
act on HBO, especially when the star gravitates 


Washington 
gets apiece of 
the Rock 


toward the subject of blackness in a white 
American world, and even more specifically 
upper-middle-class blackness in an undisciplined, 
N-word-using African-American pop-oriented 
culture. But those aren’t the bits that drive the 
essentially conservative movie comfortably 
toward its safe, morally inevitable conclusion, 

Rock isn’t yet a natural actor—he uses the same 
pursed facial expressions to convey lust, fear, 
guilt, and dismay at being served chicken by his 
wife one too many times. And in directing his 
second feature after the equally ragged but more 
relaxed political comedy Head of State, he can't 
yet translate his skills as a brilliant comedian into 
equally sharp focus; his cinematic skills are only 
mild. Given his good taste in French art, he might 
be better off teaming up, Dave Chappelle’s Block 
Party-style, with a stronger visual interpreter like 
Michel Gondry. I think I’d love that, 


s 
Sos 
ROR 
PRE 


+ Rock's stand-up 
comedian peers don't 
have a great box 
office history when it 
comes to film direct- 
ing: Richard Pryor 

ell short of the mark 
with Jo Jo Dancer, 
Your Life Is Calling, 
Martin Lawrence 
whiffed with A Thin 
ine Between Love 
and Hate, and the 
less said about Eddie 
Murphy's Harlem 
Nights (above), the 
better. Bucking the 
trend: Keenen Ivory 
Wayans, who made 
Scary Movie into a 
hit franchise. 
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[Fighting Irish 
) Murphy and 
Delaney 


Brothersin ehis 


Two patriots find themselves on opposite sides of Irish independence 
in this heady look at the cost of revolution. BY OWEN GLEIBERMAN 


Nothing cranks up the juice of 
arevolutionary war film quite 

like a bit of good old-fashioned 
cruelty. The Wind That Shakes 


Cillian Murphy, | the Barley is setin County 
Padraic Delaney | Corkin the early’20s, when 
Unrated,127mins, | the Irish struggle against 

(IFC First Take) | British rule had reached a 


critical flash point, and the 
movie doesn’t stint on episodes of indignity- 
inducing. squirm-in-your-seat sadism. We meet 
the British police, known (perversely) as the 
Royal Irish Constabulary, when one of its feared 
Black and Tan squads forces a group of Irish lads 
to strip and spit out their names. A single unnec- 
essary syllable, especially if it’s spoken in Gaelic, 
is quite enough to set off the soldiers’ hair-trigger 
tempers, and this establishes the film’s tone: The 
English here aren’t just repressive occupiers— 
they are bullies, which is far less forgivable. 

It’s the humiliation of British rule, the 
grotesque personal dimension of it, that inspires 
Damien (Cillian Murphy), a soft, pensive, rather 
winsome soul who plans to go to London to study 
medicine, to leave his ambition behind and join 
his defiant brother, Teddy (Padraic Delaney), and 
other local rebels in what will evolve into the Irish 
Republican Army. Tossed into jail, Teddy refuses 
to crack under questioning, and as a result he gets 
his fingernails torn out, one by one. You watch 
the scene in horror and awe, agonized by the pain, 
galvanized by Teddy’s ability to withstand it. 

The director, Ken Loach, is known for movies 
like Raining Stones—thick-brogued, quotidian 


English dramas of working-class life and oppres- 
sion (for Loach, the two often seem to be one and 
the same). In The Wind That Shakes the Barley, 
he fills the screen with gnashing outrage at the 
British lording it over the Irish. No doubt: Loach 
gives good righteous nobility. (That may be why 
his movie took the Palme d’Or at Cannes.) He 
paints the film in dark, rain-on-the-emerald-moor 
colors, and he provides fascinating details of how 
the Irish guerrilla struggle developed, with the 
rebels filching weapons, lashing out against tiny 
pockets of soldiers, steeling themselves to commit 
ashotgun execution—of a British landlord, or of 
anyone in their own ranks who betrays the cause. 
The ferocity of Loach’s moral wrath carries 
the movie, makes it ignite on screen—at least, until 
he tries to dramatize the fatal split of Ireland 
through Damien and Teddy, the brothers in 
arms. In December 1921, when the Anglo-Irish 
Treaty is signed, giving Ireland dominion status 
within the British Commonwealth, it’s Damien, 
the placid purist, who says that the revolutionary 
struggle must continue, while Teddy, so militant 
in the face of torture, turns around and pleads 
for alaying down of arms. If Loach had given full 
voice to each side of this division, he could have 
made a great film—maybe the great film—about 
the Irish struggle. But in The Wind That Shakes 
the Barley, Loach can barely summon half a 
heart for Teddy’s position. A movie that presents 
itself, ultimately, as a tragic portrait of a divided 
nation fails to explore the deepest reason for 
that fissure: the Irish who longed to stop fighting 
because they no longer saw the honor init. 


> 


The Ultimate Gift 
Abigail Breslin, Drew 
Fuller, James Garner 
PG, 114 mins (FoxFaith) 


Abillionaire geezer (James 
Garner) dies, leaving be- 
hind video messages intro 
ducing 12 “gifts’—ie., 
tests—meant to teach his 
brat grandson (Drew Fuller) 
how to value life. So The 
Ultimate Gift is kind of like 
a feel-good Saw for church- 
goers, minus the sadistic 
games of death. Not 

that overtly religious, just 
shameless, the movie picks 
up when our hero befriends 
Abigail Breslin as a cutie 
with leukemia. Then it 
nose-dives when he hits 
South America, where he 
is held hostage by banditos. 
ls that another test or 

just poor travel planning? 

G —Gregory Kirschling 


American 
Cannibal: The 
Road to Reality 


Unrated, 87 mins. (Lifesize) 


Reality TV often consists 
of greasy hybrids—it's The 
Osbournes meets Andrew 
Dice Clay!—and this exposé 
of how the reality sausage 
gets made is itself less than 
pure. It follows two writers, 
Gil Ripley and Dave Roberts 
(ifit’s possible to be smugly 
self-deprecating, that's 
these guys), as they pitch a 
who-will-lose-his-cherry 
series called Virgin Territory. 
(It’s currently casting.) The 
“documentary” then turns 
into a didactic hoax, with a 
pilot for a Survivor-gone- 
cannibal show. The writers 
act shocked at haw low they 
are stooping, but given their 
desire to write sitcoms, you 
have to wonder. B= —OG 


Maxed Out 
Unrated, 87mins. (Truly Indie) 


The scariest horror film of 
the season doesn’t feature 
toolshed torture or a 
South Korean sea monster. 
It's this nonfiction look at 
the banks and the credit- 
card companies that stalk 
middle- and low-income 
‘Americans, dangling piles of 
approved credit in front of 
them and then jacking up 
the interest rates like loan 
sharks. It's true, of course, 
that no one forces people to 
take these deals, but Maxed 
Out, while occasionally 
muddled in its financial 
details, presents a more- 
accurate-than-not vision 
of a nation that is starting 
to look like a candidate for 
rehab, on both an individual 
and a national level, for its 
addiction to debt. B—0G 


MOVIES 


Talk to Me 

Good Morning, Inner City! 
Don Cheadle’s ex-con 
DJ has a bit of a charge, 
but this biopic feels just 
alittle too standard. B= 


Across the Universe 
I'm not really sure what 
to make of this luscious- 

| looking spectacle, 
which takes plot points 


from Beatles tunes. B 


Resident Evil: Extinction 
A postapocalyptic Las 
Vegas? A sky literally on 
fire? Milla Jovovich in a 
duster? They've actually 
piqued my interest. B+ 


Penelope 
Christina Ricci plays a 
lovelom girl with a facial 
deformity who wears a 
scarf. Too weird, even for 
me. G —Mare Bernardin 


REAL 


Life made easier. 


For your free preview issue call 
1800 521 3002 or visit realsimple.com 
AOL keyword realsimple 
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Bullockand 
McMahon 
watch the 

event horizon, 


Future Schlock 


Asa woman ping-ponging through time trying to save her 
family, Sandra Bullock finds herself in a black hole. 


BY LISA SCHWARZBAUM 


Premonition | Movies like Memen- 
Sandra Bullock, | f0, told backward, 
JulianMcMahon | are sosix years ago. 
PG-13,110 mins, | Premonition com- 
(TiStar) | plicates it all by 
‘throwing the whole 
calendar week out of order. One daya 
woman finds out that her husband has 
died in a car accident; the next morning 
she wakes up and he’s alive, ready to 
drive their two daughters to school. 
Next days, same mess: He’s alive, he’s 
dead, he’s alive, he’s dead, the kids are 
okay, or maybe they’re not. Is it true 
that this loving, sad-eyed wife (Sandra 
Bullock) can see a terrible day coming 
where her perfect mate (Nip/Tuck’s 
Julian McMahon) smashes up on the 
road? Can she alter the future? Is she 
crazy? Oris she just being made to feel 
crazy by those four standard messen- 
gers of feminine destabilization—her 
increasingly distracted man, her 
vaguely infantilizing mother (Kate 
Nelligan), her possibly unreliable best 
friend (Nia Long), and her nefarious- 
looking shrink (Peter Stormare)? And 
what's up with the priest she consults: 
Is he part of the solution or part of the 
problem as he offers the toothless, non- 


sectarian counsel that “faith is believing 
in something beyond yourself”? 

One piece of advice in trying to make 
sense of it all: Follow the sleepwear, 
since Bullock cycles through a few 
garments that clarify which day is 
which. Another suggestion? Ignore the 
two-bit psychological and spiritual dog- 
gerel with which screenwriter Bill Kelly 
(doing the time warp again after 1999's 
Blast From the Past) tries to deepen the 
meaning of the game. Concentrate 
instead on the picture’s interesting 
moments of art-house visual style, 
especially where Turkish-German 
director Mennan Yapo and his cine- 
matographer, Torsten Lippstock, zoom 
inon Bullock's empathic, Everywoman 
beauty, employing tight, caressing 
close-ups to convey the character's con- 
fusion and vulnerability. Then prepare 
for some hoary genre clichés: mourners 
huddled at a graveside service, the 
widow spying a mysterious woman 
behind a cemetery tree, and, of course, 
the part where a car explodes into really 
big Michael Bay flames. And that’s about 
all there is to know about Premonition, 
especially if you normally wouldn’t 
give time travel the time of day. C— 
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BeyondtheGates —_ Norbit BOX OFFICE 
R, 111 mins. PG-13, 102 mins. 


John Hurt is magnetic asa Eddie Murphy plays the 300 
priest harboring terrified nerdish Norbit and also ea meee 
Tutsi during the Rwandan the obese Rasputia, a tan vanoerate ovat. 
genocide of 1994, B+ scowling terror. Makes a the cineplex, slaying box 
(#925, Mar. 16) —LS mockery of Murphy's gifts office records to open with 
(#921, Feb, 16) 0G a hefty $70.9 million—the 
BlackSnake ft best March debut of all 
time, despite an R rating 
Moan The Number 23 and lack of bankable stars 
R, 116 mins. R, 95 mins, 5 
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é leather BVDs on the ° Nicolas Cage's motorcycle- 
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The flaming skull is nift its fourth week in theaters. 
‘9 y It’s the Oscar winner's sixth 
but Nicolas Cage passes Two Weeks movie to nab nine digits at the 
off droopiness as acting R, 98 mins. domestic box office, 
C~ (#923, Mar. 2) OG An uneven weave of the ae mo. ee. 
grim and the sitcom—but 
The Host Sally Field is formidable as NoReIT $a | 2505 | $708 | 33 5 | $e 
R,119 mins, a woman dying of ovarian THE NUMBER 23 $41 | 24a9 | $ye40 | -37 3 $302 
The star isa mutant Korean cancer, in the care of her 
sea monster; the picture is adult children. B= (#925, MUSIC AND LYRICS $37 2.280 | $1642 | -23 4 $43.8 
a wildly entertaining saga, Mar. 16) —LS 
BREACH 2.5, 1505 1,665, 1) 4 9,0 
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s ‘THE ULTIMATE GIFT. siz | 816 | suse | = 1 12 
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and moving cross-cultural (#924, Mar, 9) -LS ‘Miss Sunshine’ Oscar nominee 
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Watching old TV sitcoms on 
DVD can be disappointing: 
Beatrice Arthur, | The bestjokes that once were 
BillMacy | fresh have been recycled so 
Unrated,572 | frequently in later series that 
mins., 1972-73 they seem now, unfairly but 
ee undeniably, stale. The shows 
that dealt with topical matters fare even more 
poorly—who wants to guffaw about Richard 
Nixon or leisure suits now? 

Maude, whose first, 1972-73 season is now on 
three DVD discs with no extras, is a glorious 
exception. Here, every episode, taped in front ofa 
studio audience, is like a complete play clocking 
inata little over 20 minutes. The laughs generated 
by Beatrice Arthur’s Maude are sometimes so 
loud and long that the actress has to do that 
stage-freeze thing, standing motionless until her 
next line can be heard. 

Aspin-off of All in the Family (Maude was 
Edith Bunker's liberal, upper-middle-class 
cousin—i.e., the anti-Archie), Maude was a prime 
example of producer Norman Lear’s comedy em- 
pire of that era, with old-fashioned gag structures 
juiced by timely, often controversial references. 
Like Archie Bunker, Maude is an intimidating 
powerhouse: She’s brayingly noisy, not to men- 
tion taller than her husband, Walter (the breezy 
Bill Macy), and her grown daughter, Carol (the 
stiff but charming Adrienne Barbeau). 


Wonder 
Broad 


Bea Arthur, liberal politics, and 
biting humor. A’70s TV tough 
girl still gets the last laugh. 

BY KEN TUCKER 


Maude’s topical humor retains its bite. Other 
’70s TV shows dealt with the rise of black power, 
but only on Maude would the title character host 
a fund-raiser for “one of the most important black 
militant leaders in the country.” And Maude is now 
startlingly un-PC: She calms her rattled nerves in 
that episode by downing “two Miltown, the great- 
est tranquilizer known to man,” and following 
them with a Valium and a glass of scotch. 

By far the most controversial episodes of 
Maude occur in this first season: the two-parter 
“Maude’s Dilemma.” When it aired in November 
1972—months before the Roe v. Wade ruling— 
Maude was the first TV character to choose abor- : Backstory 
tion (it was then legal in New York, where Maude = 
resided). The teleplay by Susan Harris, who would 
go on to create Arthur's next sitcom, The Golden 
Girls, is a fascinating mixture of frankness and 
fudging. While Carol, the show’s mouthpiece for 
feminism, argues for the procedure and points 
out that for Maude at age 47, pregnancy could be 
risky, “Maude’s Dilemma’ spends most of its time 
on comic subplots such as Walter’s fear of getting 
a vasectomy. The decision is made in the final 
moments of the second episode. Walter reassures 
Maude she’s chosen the right option. They hug 
and credits roll. The subject is never referred to 


+Maude's 
| housekeeper, Esther 
Rolle’s Florida (above), 
was spun off into her 
own series, Good 
Times, in 1974. 

+ In later seasons, 
Carol had a boyfriend 
played by Fred Grandy, 
a.k.a, Gopher from The 
Love Boat and future 
Republican congress- 


in the next episode. It’s one of the few times man from lowa. 
Maude is vulnerable; it’s also one of the few times } Maude would not 
Maude is so subtle it seems timid. | have approved of him. 
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Aging Bull 


Aretired Rocky is back in the ring, 
but packs less punch than before. 
BY CLARK COLLIS 


Rocky | With this sixth Rocky movie 
Balboa | underhis heavyweight belt 
Sylvester | andanother Rambo in the 
Stallone, | works, the thought arises that 
Burt Young | Sylvester Stallone may be 
PG,102 mins, | attemptingsome bizarre late- 
2006 | career reprise of his entire 


— > filmography. If so, it probably 
won't be long before we see teasers for a Demoli- 
tion Man sequel and Stop! Or My Mom Will Shoot 
2: My Mom Will Still Shoot if You Don’t Stop! 

Even the latter film would surely be more en- 
tertaining than much of Rocky Balboa. Like its 
aging (nay, aged) lead character, this follow-up is 
almost arthritically slow-moving—far less golden- 
era Ali than grill-shilling-era George Foreman. 
Not until the movie's second hour does the now- 
widowed Rocky start training to battle his latest 
opponent, played believably, if unmemorably, by 
real-life pugilist Antonio Tarver. Even the decid- 
edly old-school extras—which include a mirth- 
free “bloopers” reel and an ironically bloodless 
Stallone commentary—seem flat-footed. 

Andyet, thanks largely to the power of nostal- 
gia, this undoubtedly poor film is not without its 
pleasures. Director-writer-star Stallone wisely 
invokes the franchise's early glory years at every 
turn, and it is undeniably moving to see film- 
dom’s most famous fighter grieve over his now- 
dead Adrian or simply lumber up those damn 
steps one (hopefully) final time. B~ 


Stallone: 
lord of 
the ring 
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What’s New in...Documentaries 


IRAQ THE VOTE 


An insider look at the war-torn country’s 2005 election 
reveals a road to democracy that’s paved with chaos and despair 


On the surface, Laura 
Poitras’ Oscar-nominated 
doc about the 2005 Iraqi 
election might seem 
dated. Instead, this searing 
portrait, MY COUNTRY, 
MY COUNTRY (Unrated, 
90 mins., subtitled, 2006), 
is revelatory because her 
observant camera goes 
everywhere, capturing 


(sometimes too fleetingly) Iraq's unraveling with you-are-there immediacy. 
Poitras follows a weary Sunni doctor and candidate named Riyadh as he 
examines patients in a Baghdad clinic and spends time with his family at 
home, where the angry, mordant discussions—often accompanied by gunfire 
and bombs outside or on TV—revolve around the unpopular American occupa- 
tion. At Abu Ghraib, Riyadh consoles prisoners, among them a 9-year-old boy; 
later, he listens to a relative whose son has been kidnapped. Meanwhile, in the 
Green Zone, Deputy Secretary of State Richard Armitage extols changing “the 
face of the Middle East”; elsewhere Iraqis are trained to guard election sites 
and a U.N. rep expresses hope. After the election, Riyadh’s daughter says, 
“Life is a tragedy.” And that was the Iraq of two years ago. B+ —Tim Purtell 


% 


The Naked City 


Are WeThere Yet? 
Ice Cube, Nia Long Barry Fitzgerald, 
PG, 95 mins., 2005 Don Taylor 


Unrated, 96 mins., 1948. 


Though William H. Daniels 
rightly won an Oscar for his 
dazzling cinematography, 
the rest of this Manhattan- 
set neo-noir (one of the 
earliest Hollywood films to 
experiment with on- 
location shooting) doesn’t 
hold up. The voice-over 
narration is particularly 
grating, and Fitzgerald and 
Taylor are, respectively, too 
hammy and too wooden as 
cops investigating a 
model's murder. EXTRAS 
Screenwriter/commentator 
Malvin Wald analyzes 
City’s influence on shows 
like Law & Order and 
Miami Vice (“The Naked 
City in pastel shades!”). 
B-—WMichelle Kung 


At first it was shocking, 
seeing lee Cube—once 


in this cute/crude family 
flick. But most of us knew 
Nick Persons, the cuddly 
buppie who chaperones 
his crush’s brats from 
Portland, Ore.. to Vancou- 
ver, is truer to Cube the 
husband, dad, and 
businessman than the 
menacing gangsta rapper 
of yore. So what discoveries 
are left for this rerelease? 
The EXTRAS include a 
piddling three-minute 
sneak peek at the upcom- 
ing sequel Are We Done 
Yet?—which is why we're 
back on this road anyway. 
B-—Neil Drumming 


Eragon 

‘Two-Disc Special Edition 
John Malkovich, Rachel 
Weisz, Ed Speleers 

PG, 102 mins., 2006 


This sword-and-sorcery 
fantasy adapted from the 
Christopher Paolini novel 
finds the farm boy Eragon 
(Speleers) guarding the 
last living dragon (voiced 
by Weisz). They fly, they 
fight, they overthrow a 
despot (Malkovich). The 
aerial CGI scenes soar, but 
like dragons, this wannabe 
saga is filled with hot air 
EXTRAS Everything but a 
doc on craft services: more 
than a dozen making-ofs 
Director Stefen Fangmeier 
sheepishly comments on 
why a baby dragon must be 
cute and cuddly: “I don't 
want people to squeak and 
run.” © Paul Katz 
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y THE CHART 
DVD SALES 
The Nativity Story | NewsRadio Wondrous FLUSHED 
Keisha Castle-Hughes, Season 5 Oblivion AWAY 
Shohreh Aghdashloo DaveFoley,MauraTiemey | Delroy Lindo, Sam Smith ieanveek tall gk 
PG, 101 mins. 2006 Unrated, 482 mins., PG, 101 mins., 2006 animated newcomers 
Mary (Whale Rider's URE) This post-WWIl-era British eee ake 
Castle-Hughes) and Joseph | In this final season, you'll film begins with a visually cartoon tale goes for 
(Oscar Isaac) await the cry as the cast mourns the compelling conceit; When found 2 at No. 1 
birth of baby Jesus and death of anchor Bill McNeal | Jamaican immigrant Dennis 
make the treacherous trip | (Phil Hartman). But you'll | (Lindo) and his family move 
toBethlehem in this visually | alsolaughwhen perpetual | into working-class London 
stunning yet unadventurous | boob Matthew (Andy Dick) | neighborhood, we watch FUSED ANE 
film, The tale is dramatic becomes smart Matthew, | their every move over fences THE DEPARTED 2 
and even frightening | aka,Smatthew.Andwhen | and through windows. 
(Herod's slaughter of infant | he wears a padded suit Then the story steps into STRANGER THAN TION = 
boys is brutal, if carefully rather than learn defensive Dennis’ backyard...and loses © Director Mare Forster 
edited), but the characters | “Joe-jtsu.” And when he its focus, meandering from enero ction to nation: 
al | " . He recently wrapped the film 

are placid to the point of goes punk on his 30th a Jewish boy's love of ddaptation of beet selling 
being maddeningly dull. birthday. EXTRAS Anabove- | cricket to his mother's novel ‘The Kite Runner.’ 
Those wondering how di- average gag reel, plus marital stupor and back to 
rector Catherine Hardwicke answers to fan questions. ‘the unpleasant persecution CHEBRESTIGE ee 
went from Thirteen and Bonus: Costar Stephen of Dennis’ family, EXTRAS BABEL S [$3] 2 [B 
Lords of Dogtown to this | Root affirms that plodding | Hardly notable, or audible, 
mediocre epic will be dis- Jon Lovitz, who replaced for that matter: Writer- pEUCOUSD Ecco) ~ bal | (iy 
appointed: There'sno com- | _ his friend Hartman, wasn't director Paul Morrison's 3 sch rerk woe an 
mentary, or any EXTRAS. | a fit for the show's quick commentary is whisper Es inyneiitack Blac a 
© —Honnah Tucker pace. B—Mandi Bierly quiet. B= —Helin Jung Wyle Gise-firststrummedits 


stuffon screen ina self-titled 
six-episode HBO series. The 
duo has also recorded two 
albums, including this 
movie's soundtrack, 


Double Take 


TWO FOR THE ROAD 


An actor trades his barstool for an American adventure, 
while a celebrity chef takes his taste buds around the world 


‘AGOOD YEAR - |95) 1 |B 


© Watch thefilm to see star 
Russell Crowe's softer side, 
but fast-forward to the ex- 
tras for a glimpse of the 
Aussie rocking out in three 
music videos from his new 
band, the Ordinary Fear of 
God. Crowe's other unusually 
named group—30 Odd Foot 
of Grunts—split in 2005. 


Which uncle would you rather travel with, 
the pleated-pants guy who digs deep to. 
find his stalest jokes and waxes rhapsodic 
about “good old-fashioned American 
know-how,” or the renegade who drinks 


four discs’ worth of edifying trips through 


BRATZ FASHION PIXIEZ -ai& 
various factories and the histories of the 


and swears and says Mount Etna’s “vent- MAN OF THE YEAR 4 | $374) 2 | c 
‘ clearing phreatic explosion” sounds like “a a 
= proctological complaint"? These Travel 
i Channel series helpfully offer both options. CINDERELLAII:ATWISTIN.. | 6 | — | 4 | oF 
2 In John Ratzenberger's MADE IN AMERICA 
g OPEN SEASON 1 [Sasa] 5 | 8 
3 (Unrated, 433 mins., 2003-04), every- i 
FH one’s favorite Cheers mailman takes us on LITTLE MISS SUNSHINE 15 |$599) | Be 
i 


iconic products being assembled, but the FLICKA 8 ($2.0) 4 | B 

. eatch-in-the-throat rhetoric ("Pride of RAS SEDLREARUERS ee 
workmanship—there's nothing that beats it”) is as achingly square as you'd 
expect from a Reader's Digest-sponsored production. Meanwhile, Anthony CARS 16 |szaaa, | a 
Bourdain's NO RESERVATIONS (Unrated, 342 mins., 2005) is all about going THE DEVIL WEARS PRADA 2s feel 2 eee 
beyond the pale, and the celebrity chef/author (above) holds nothing back. He ma 
kvetches frequently, even about being involved in an “insipid television show,” DISNEY'SLITTLEEINSTEINS.. © - | — 1 | = 
but gamely consumes everything from Vietnamese porcupine (called squeasel” aC RLASONGT a tee: Ee 
by his guide) to a concoction called “ass juice” ina bar in Vegas. Uncle Tony, 
please! Made in America: G+ No Reservations: A~—Kirven Blount MARIE ANTOINETTE. 10 |$160 3 | BF 
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+ Jeff Goldblum 
scored an Emmy 
nomination in 2005 
for his quest turn as 
Karen's nemesis on 
Will & Grace (above). 
+1n 1975, James 
Woods appeared 

as an English 
teacher on an early 
episode of Welcome 
Back, Kotter, 
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Thinking 
Small 


More and more movie stars 
are tackling TV. So how 
do they fare on the tube? 


BY KEN TUCKER 


Television history is littered with the flop shows 
of film actors who tried and failed to transition 
to the small screen, Did you know, for example, 
that James Stewart played a lawyer in Hawkins, a 
CBS drama that lasted just one season, 1973-74? 

By contrast, the paragon of medium migration 
is Carroll O’Connor, who'd been nibbling around 
the edges of big movies (Point Blank, Kelly's 
Heroes) when he decided to do All in the Family. 
He became, of course, one of pop culture’s most 
beloved performers. That’s the key, really: A film 
actor can’t cash in on his or her movie-star per- 
sona, but instead must bury it, in the quirks and 
catchphrases of a flawed but likable character 
we want to be with, season after season. 

In recent years, actors ranging from James 
Spader to Sally Field have made the movie-to-TV 
move. But matching actor to role and concept is 
tricky-fluky. On paper, for example, James Woods 
asa cocky lawyer in a show called Shark screamed 
“major audience turnoff” to me. I thought, Who'd 
want to see Woods, who specializes in jabbery 
smug, as a courthouse crusader? Boy, was I 
wrong: Shark, one of the top-rated new shows 
this season, plays into the current trend of hav- 
ing a smart, sarcastic SOB leading a team of 
attractive young costars (one word: House). 

Jeff Goldblum has done his share of TV— 
1980's Tenspeed and Brown Shoe is a cult item— 
but he’s primarily known as the guy in every- 


thing from Jurassic Park to The Big Chill. His 
new series Raines on NBC plays into the trend 
of crime solvers who have visions (one word: 
Medium). Indeed, as a cop who solves murders 
by talking to hallucinations of the victims, 
Goldblum’s wide-eyed blank stare and droning 
voice prove droll comic effects. 

Will people watch Goldblum’s familiar face 
every week? It’s a crapshoot: Few viewers 
bought Ray Liotta in Smith earlier this season, 
perhaps because he seemed to be working a 
variation on a goodfella. Others fare better. 
William Pet n, Who'd been solid in feature 
films such as Michael Mann’s superb Man- 
hunter and William Friedkin’s hard-boiled To 
Live and Die in L.A., opted for mass stardom in 
CSI. More recently, Kyra Sedgwick, whose film 
career has been alternately classy and spotty, 
decided to buy a lotta red lipstick and sign on for 
The Closer, winning awards and ratings by per- 
fecting a charming Columbo-meets-Cagney- 
minus-Lacey character. 

And so the process continues: Holly Hunter 
is ready to go the cop route in the upcoming 
TNT series Saving Grace. And Glenn Close, 
having had a taste of weekly TV work with her 
sterling season-long stint on The Shield, has 
signed on for an FX drama about a high-profile 
New York litigator. Let’s just hope that as 
lawyer shows go, it’s no Hawkins. 


Commercial Break: Adventures in Ad-Land 


HALF-MINUTE MAN 


Kyle Bornheimer is everywhere on TV, yet he’s nowhere on the schedule. The comedic 
actor—who currently stars in a half-dozen national ads—has done everything from 
mock the boss during a presentation (Geico) to trigger an ink-cartridge shower by 
sitting on the Easy button (Staples). Next, he'll take a fish in the face for Coors Light. 
Here are three highlights from the 31-year-old’s 30-second career. —Dan Snierson 


_ 


IMODIUM (2005) 
Boldly going where few 
thespians would dare, he 
plays an intense commu- 
nications officer who's 
stationed in the control 
room of a man's irritable 
bowels. “| added the 
brilliant improv line ‘Code 
Brown!” which | was quite 
proud of—and also not 
quite proud of at the same 
time,” says Bornheimer. 


STANLEY (2006) 
He defeats his fellow con- 
struction worker in a joust 
involving two tape mea- 
sures, a dolly, and a wheel- 
barrow. “We thought it'd 
be all special effects, but 
they put us 30 yards 
away from each other and 
said, ‘That's your target— 
go after him: The first 
time, | fell off the dolly and 
landed on my hammer.” 


SPRINT (2007) 

As a Cingular salesman, 
he answers “no” to all 
questions about mobile 
broadband coverage with 
a clueless smile; mean- 
while, his Sprint rival is a 
complete yes-man. “It 
was written as just a 
bunch of no's, and then 
we played around with it. 
There are exactly 58 
funny ways to say no." 


SOUND BITES 


“Most modeling is kind of actin: 
like a ho, but making it fashion.’ 
—TYRA BANKS REVEALS HER SECRET FORMULA FOR 
CAREER SUCCESS, ON AMERICA'S NEXT TOP MODEL 


“He was a great dad. Every year he got so mad 
when Santa didn’t bring me presents.” 
HOMER DEFENDS GRANDPA SIMPSON, ON THE SIMPSONS 


“A sport without black people ain't a sport. 
That's just a gamel... That's like me saying, 
“Ooh, | got the highest SAT in the whole world, 
but no Asians took the test. What kind of 
crap is that? ‘I just won the marathon. No 
Kenyans could run, though!” 

—CHRIS ROCK EXPRESSES SKEPTICISM ABOUT BABE RUTH'S 
‘ACHIEVEMENTS IN PRE-INTEGRATED BASEBALL, ON LATE 
‘SHOW WITH DAVID LETTERMAN 


'm sick of laying out and I'm sick of grocery 
shopping. So why not watch two gay men 
messing around?” 

—BROOKE ON WHY SHE'S WATCHING ROOMMATE DAVIS AND 
HIS BOYFRIEND HAVE SEX, ON THE REAL WORLD: DENVER 


“| just wish you could sing better.” 
SIMON COWELL SUMS UP CONTROVERSIAL CONTESTANT 
ANTONELLA BARBA, ON AMERICAN IDOL 


THE CHART 


THE RATINGS 


AMERICAN 
IDOL 


The March 7 Idol 
dominated the 
ratings and offered 
yet another fabulous 
performance from 
Melinda Doolittle. 


THE TOP 20 


AMERICAN IDOL 
Fox, Wednesday, 8 p.m. 


AMERICAN IDOL Fox, Tuesday, 8 p.m, aa | 1 


AMERICAN IDOL Fox, Thurstay, 8 p.m. as | 4 


HOUSE Fox, Tuesday, 9 p.m. 


ARE YOU SMARTERTHANASTHGRADER?, 207 | 5 
Fox, Thursday, 9 pm. 


DEAL OR NO DEAL NBC, Monday, 8 p.m. ws | 9 
WITHOUT A TRACE ms | 43 
CBS, Sunday, 10 pm. 

© The CBS missing-persons drama 

posted one of its strongest showings 

since changing to its new time slot, 

most likely due to the fact that ABC 

aired a Brothers & Sisters’ repeat. 

CSI(R)CBS, Thursday, 9 pm. 155 | 12 
COLD CASE CBS, Sunday, 9 p.m. 154 | 20 
HEROES NBC, Monday, 9 p.m. ug | ow 
TWO AND AHALF MEN (R) us | 10 
CBS, Monday, 9 pm. 

CSI: MIAMI (R) CBS, Monday, 10 p.m. u3 | 8 


EXTREME MAKEOVER: HOMEEDITION | 140 | 14 
‘ABC, Sunday, 8 p.m. 


‘SURVIVOR: FIJI CBS, Thursday, 8 p.m. ne | 14 
CRIMINAL MINDS (R) 137 16 
CBS, Wednesday, 9 p.m. 

24 Fox. Monday, 9 p.m. 13.0 23 
DEAL OR NO DEAL NBC, Sunday, 9 p.m. 129 28 
© After two weeks in the former slot 

of ‘The Apprentice,’ the Howie Mandel 


series is bringing in 4.4 million more 
viewers than Donald Trump did. 


RULES OF ENGAGEMENT ws | 19 
CBS, Monday, 9:30 p.m. 

LOST ABC, Wednesday, 10 pm, 15 | 23 
NCIS (R) CBS, Tuesday, 8 p.m. 25 [at 


OFF THE CHART Fox's new David E, Kelley dramedy 
“The Wedding Bells’ (21st) premiered to mixed re- 
sults, drawing 12,3 million viewers but losing 56% of 
its ‘Idol’ lead-in. Elsewhere, The CW had better luck 
when it launched “The Search for the Next Doll’ 
(88th). Its premiere reached 3.9 million Pussycat 
Doll fans, besting previous time-slot occupant 
“Veronica Mars’ by 1.3 million viewers. | 
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Are you 
the picture 
of health’? 


“Colorectal cancer is th cB __ 
But it doesn’t have : 


Katie Couric, Co-Founder 
EIF’s National Colorectal Cancer Research Alliance 


\ 


Colorectal cancer and precancerous polyps don’t always cause symptoms. So you can look 
healthy and feel fine and not know there may be a problem. ® Screening helps find polyps so 
they can be removed before they turn into colorectal cancer. This is one cancer you can prevent! 
Screening can also find colorectal cancer early, when treatment often leads to a cure. ™ If you're 
50 or older, make sure you really are the picture of health. Get screened for colorectal cancer. 


Photo by Andrew Eocles 


1-800-CDC-INFO (1-800-232-4636) © www.cdc.gov/screenforlife 


sot SEAM, 


Oe eee 


Ne 


rs 
EIF ENTERTAINMENT 
INDUSTRY FOUNDATION™ 


DEPARTMENT OF HEALTH AND HUMAN SERVICES 
Centers for Disease Control and Prevention 


BY ALYNDA WHEAT 


WHAT toWAT CHa. cesennarcoone 


Grist for the Mills: 
Jonathan Roberts 
and Heather Mills 

are strictly ballroom 


Monday 3.19 


MONDAY 3.19 
8-10Pm 


Dancing With the Stars asc.1v-rc 
A few promises: This year no favoring the 
hotshot ringer over the one giving it their 
all. No snide Heather/Yoko comparisons (except that one). No 
gossip on which partners are hooking up. And no slamming 
the network for helping ABC stars (this season there aren't 
any). So good luck, celebs (lan Ziering, Joey Fatone, Heather 
Mills, Leeza Gibbons, Laila Ali, John Ratzenberger, Billy Ray 
Cyrus, Shandi Finnessey, Apolo Anton Ohno, Clyde Drexler, 
and Paulina Porizkova), go out and shake your bonbons, and 
we'll be on our best behavior. Which isn’t saying much. 


STIMES ARE E 


Prison Break 
Fox, TV-14-DLV 
Sarah ponders giving up her 
freedom for that hot inmate 
she fell for, like, a minute ago. 


Deal or No Deal 

NBC, TV-PG 

Ladies’ night: Firemen sub for 
the briefcase models, giving 
Howie 26 brand-new people 
he won't want to touch. 


Disorder in the Court II: 
20 More Outrageous 

! Courtroom Moments 
Court TV 

If we're reeeally lucky, that 
Anna Nicole Smith judge will 
be on the list, and he'll cry. 
Or he won't be...and he'll cry. 


Color Splash 

HGTV, TV-G 

You made David Design Star; 
now you have to watch his 
show. That's how it works. 


Season Finale 


Rules of Engagement 

CBS, TV-PG-DL 

Jeff has a wooby! (Omigod, 
did you just have a Mr. Mom 
flashback? Me too!) 


What About Brian 

ABC, TV-PG-D 

Deena’s new cupcake store 
struggles.” How?! Cupcakes 
are one of the seven deadly 
sins, roughly somewhere 
between iPods and porn. 


The Riches 

FX, TV-MA 

} You would assume pro cons 
‘would know that faking rich 


means ditching the ghetto- 
gypsy RV. You'd be wrong. 


CSI: Miami 

CBS, TV-14-V 

A murder victim's wife has 
secret twin sisters. So? Not 
the first secret twins on TV. 
Not even the first secret 
twins on a CS/, since we're 
being all nitpicky. 


The Road to 
Guantanamo 
Sundance, R 

The doc's TV debut marks 
the fourth anniversary of 
the Iraq war. 


"Til Death Do Us Part 
Court TV, TV-14-V 

This 13-installment an- 
thology series turns real 
marital murder cases into 
guess-which-spouse-is- 
gonna-bite-it tales from 
the crypt. With John Wa- 
ters as the tone-setting 
“Groom Reaper,” the 
premise is promising. Too 
bad the poorly acted pre- 
miere is a snooze: A doctor 
asks for a divorce after 

his young receptionist- 
turned-wife stops giving 
the old dog treats. The 
evening's second episode, 
about a funeral director and 
his self-improvement-happy 
wife, fares better. Mean- 
ing, more blood and decent 
acting. B= —Mandi Bierly 
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: AMERICAN IDOL 
FINALIST, Tuesday 3.20 


Series Debut The family that sleuths 


—toge Greg Smith 
and father Harold 


Tori & Dean: Inn Love 
Oxygen, TV-PG-DL 

Before they can buy a B&B, 
the Spelling-McDermotts 
gotta dump all Tori's stuff— 
last seen in that final shot 
of Raiders of the Lost Ark. 


Season Premiere 


Work Out 

Bravo, TV-14 

New pad, new trainer, same 
girlfriend, Screaming Mimi 
(aka, Idi A-Mimi and 


It's Not You-You, It's Mimi). Independent Lens: Stolen Pss, TV-PG 
In 1990, thieves nicked 13 paintings from Boston's 
Series Debut Isabella Stewart Gardner Museum. The ensuing investi- 
| gation spanned two continents, flirting with unsavory 
The Whitest Kids Mob and IRA types. All of which would make Stolen a 
U’ Know delectable action-adventure documentary, were it not for 
| Fuse, TV-14 all of the meandering digressions. Between dull medita- 
| Musical sketch-comedy tions on turn-of-the-century collector Gardner and expo- 
| series from the dude who sitions on what the paintings, y'know, mean, you'll pine 
| brought you Kids in the Hall, _after the refreshingly bourgeois appeal of another auteur 
so feel free to judge it by who'd do this tale more justice: Jerry Bruckheimer. 


} ridiculously unfair standards. | © —Nisha Gopalan *check local listings 


‘ DEBUT ALBUM 


ELLIOTT | YAMIN 
ay 


Wednesday 3.21 


George Lopez 

ABC, TV-PG-D 

‘Sexual predator moves in. 
Hey, it's funny on Dateline. 


Friday Night Lights 
NBC, TV-PG 
Julie goes all Dreamgirls, 
telling her folks there's no, 
no, no, no way she's living 
without Matt, She's staying, 
fob and Amber (right) and they, and they, and 
uence — they—they're gonna let her. 


The Amazing Race: Elimination Station CBS.com 


IN ST RE One thing is clear: This is no Amazing Race. Rather, it's Top Design 
(0) S the three-minute webisodes that follow Race's eliminees Bravo, TV-14 
as they shack up in an Acapulco villa (where they're Tom Colicchio, it's not you. 
M ARCH 20TH sequestered until season's end to keep the results secret) The judges always look like 
with nowhere to go and nothing to do except eat, drink, they wanna slap each other. 


lay by the pool, and dish about whom they're hoping not 
to see next (Charla and Mirna, Teri and lan). While Elimi- Series Debut 
nation Station isn't exactly riveting, on a lackluster TV 


AVAILABLE AT night it is a fun extra for hardcore Race fans—or, really, Cheerleader U 
2 anyone who wants to wallow a little longer inthe shocking WE tv, TV-G 
early ouster of reality regulars Rob and Amber (see their Yeah, | know. You just 


TARGET 


dejected arrival in episode 4). B —Jennifer Armstrong watch it for the articles. 


Thursday 3.22 


8-9Pm 

Ugly Betty 

ABC 

Patti LuPone plays Marc's 
mom while Betty plays his 
girlfriend, Right, listen, 
Patti's been in musical 
theater a long time. | think 
she can handle the truth. 


8-9pm 

Are You Smarter 
Than a 5th Grader? 
Fox, TV-PG 

Forget smart: Do you make 
more money than a fifth 
grader? Well, not these 
fifth graders, but kids in 
general? Ailight, then. 


9:31-10:01pm 

Andy Barker, P.I. 

NBC, TV-PG 

Luciano Pavarotti, Barry 
White, Biggie Smalls— 
see, it's not that Andy's 
chunky Casanova client is 
unusual, it's just that he 
doesn't have a record deal, 


SEASON { 
PREMIERE 


10-10:30Pm 

Penn & Teller: 
Bulls---! 

Showtime, TV-MA 
Taboo-busters Penn 
Jillette and the original 
Silent Bob, Teller, battle 
anti-fat forces with this 
take on the obesity epi- 
demic. Big doesn't equal 
unhealthy, so says their 
scientific and historical 
data (e.g., the BMI scale 
is based on 19th-century 
stats), But in a Bulls—-! 
world, why rely on boring 
stuff when this episode's 
Fat Guy Olympics are 
so much more fun? B 


Saturday 3.24. 


8-10:30Pm 

IndyCar Series 
ESPN2 

Night open-wheel racing 
in Miami. ‘Caliente! 


9-Tlem 

Coyote Ugly 

ABC, TV-14-DLS 

What are you lookin’ at 
John Goodman for? He's 
not gonna save you, 


9-10:30em 

Friends With Money 
Starz,R 

The one with Jen Aniston 
as the poor girl with rich 
friends. Yeah, real life was 
something like that. 


9:30-11Pm 

Ron White: They 
Call Me Tater Salad 
Comedy Central, TV-14 
You're absolutely right, 
Southerners. Folks should 
stop stereotyping you as 
ignorant hicks. You first 


10-11:45Pm 

Just My Luck 
Cinemax, PG-13 
Lindsay Lohan's the cute 
girl who leads a charmed 
life that suddenly spirals 
out of control, Oh, and 
she's in this movie. 


TI-MIDNIGHT 

MADtv 

Fox, TV-14-D 

Just ‘cause he has Family 
Guy, American Dad, The 
Winner, and two guest 
spots tonight doesn't 
mean Seth MacFarlane 
owns all non-idol or —Jack 
Bauer real estate on Fox. 


IT'S SETHURDAY! 


Mipwicrr- 
12:30am | 
Talkshow 
With 


Spike 

Feresten 

Fox, TV-14-DL 

wit just feels that way. 


Friday 3.23 


Straight 
shooter: 
Bridget 
Moynahat 


jonald Trump produces, 
lancy O'Dell hosts, and 
naughty hottie Miss USA 
'06 Tara Conner goes from 
punchline to postscript. 


10-11Pm 
Intervention 

A&E, TV-14-L 

A makeup artist is forced 
to realize that no amount 
of cosmetics can hide 
bulimia and anorexia. 


9:01-10Pm 
Season Finale Six Degrees ABC, TV-PG-DLV 
Mionicht-12:30am Won't you give this beleaguered, just-back-on-the- 
Russell Simmons schedule, beautifully acted, and intricately written 
Presents: Def Poetry — drama achance? | know a big chunk of it is about 
HBO, TV-MA privileged, white, big-city people, and | usually don't 
See? Too-cool-for-school + want to spend an hour with them, either. But Hope 
celebs aren't always on Davis (as a lonely widow making a fresh go of it) and 


this show. This time it's. | Campbell Scott (as a wittily obnoxious and talented 
just real folks laying it out, — photographer with his own demons) head a fine cast. 
And Nelly Furtado—but This week, Davis steals one of Scott's photos from 
that's acoincidence, She —_agallery. And one beautiful person shoots another 
was just walking by. F'real, beautiful person. With an arrow. B# —Ken Tucker 


Sunday 3.25 


Wheniin'Rom 


actually, don't do Becson mutate, 
‘anything they do| 8-9Pm 
= } Grease: You're the 
One That | Want 
NBC, TV-PG 


They should do Hair next. 
Pay per view, naturally. 


Series Debut 
8-10Pm 

Planet Earth 
Discovery HD, TV-G 

Big, blue ball sure looks 
neat on those fancy TVs. 


Season Premiere 


9-10:15Ppm 


Rome HBO, TV-MA 
This is the part you think you know—all that Antony Family Jewels 

and Cleopatra doomed-love stuff, settled with snakes A&E, TV-14 

and suicide. Only in this version Antony's been sad- His-and-hers face-lifts. So 
sacked by his epic battle with Octavian, and Cleo is those smiles? Permanent. 
no ordinary royal asp-hole, But we came to bury the 

lovers, not to praise them—there's too much else to Season Finale 

do, like get that canny sadist Octavian hiscrownand 10-1lem 

reunite Vorenus and Pullo with their kids. Rome has Battlestar Galactica 

been something of a slow burn (not unlike this finale) Sci Fi, TV-14-LSV 

but for those who've kept up, this is a breathless, Of all the people | thought 
shocking, and quite possibly heartbreaking end. A= might be a Cylon, him?? 
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‘Ship’ 
Modest Mouse recruit ex— 
Smiths guitarist Johnny Marr 


for their latest musical voyage. 
BY CLARK COLLIS 


Mouse or men: Eric Judy, Marr, 
Tom Peloso, Brock, Joe Plummer, 
Jeremiah Green (from left) 
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When Modest Mouse first 
emerged in the mid-’90s, it 
would have been a brave man 
who bet the farm—or even 
achicken—on the Issaquah, 
Wash., outfit ever becoming 


We Were Dead - 
Beforethe Ship | Platinum artists. It was clear 
EvenSank | thatsinger Isaac Brock and his 
(Epic) | band could write a tune. That 


Rock | was amply demonstrated by 
as their second collection, 1997's 
The Lonesome Crowded West, and, in particular, 
“Polar Opposites,” a remarkably beautiful lament 
about drinking by someone who, by all accounts, 
knows of what he speaks. But MMs jagged brand 
of lo-fi indie rock didn’t seem destined to make 
cash tills ring. Then came 2004’s Good News for 
People Who Love Bad News, on which they often 
sounded like a completely different band. Brightly 
produced by Dennis Herring (Counting Crows), 
the CD found Brock & Co. fusing a dramatic variety 
of musical genres. Propelled by the success of the 
sort-of punky, sort-of dance-y single “Float On,” 
the album shifted more than a million copies. 
We Were Dead Before the Ship Even Sank, again 
produced by Herring, represents less of a stylistic 
quantum leap, but it is hardly the work of people 
content to creatively stand still. Most notably, the 
lineup now features anew Modest Mouseketeer, 
one Johnny Marr. The atmospheric chiming of 


the legendary ex-guitarist for the Smiths adds 
another, often delightfully airy dimension to 
songs like the folky “Missed the Boat” and the 
dreamlike, midtempo “Fire It Up.” Meanwhile, 
Brock has never sounded more charis! 
chameleonlike, as he alternately croons, sp! 
and bronchially howls through lyrics which, 
though as gnomic as on previous albums, boast 
a distinct nautical theme. Talk of oceans, boats, 
and “saline tea”—whatever that is—pepper 
proceedings like some dark, hallucinogenic 
tribute to the Jimmy Buffett oeuvre. Finally, the 
band’s delight in mixing and matching different 
styles is very much intact, if not increased. 
“Florida,” for example, features a fan ic soft- 
rock-styled chorus, but also elements of early 
Floyd, late Tom Waits, and (very) heavy metal. 
MM virgins who think all of this sounds like a 
demanding listen would not be wrong, But easy 
entry points are provided by the brass-assisted 
first single “Dashboard” (probably the band’s 
most hummable track to date) and the lovely, 
hushed “Little Motel,” another song to benefit 
in spades from Marr’s silky fretwork. And, after 
repeated listens, even the most bizarre musical 
juxtapositions start to make a twisted sense, 
as they did on Good News. Indeed, this 14-track- 
strong album is very much good news for people 
who loved Good News for People Who Love Bad 
News, A- >DOWNLOAD THIS: “Dashboard” 


Stone Cold 


Even with her third CD, we still know 
little about the young soul singer. 


BY JODY ROSEN 


This is Joss Stone’s third CD 
release in less than four years— 
so why that “Introducing” 

in the title? The 19-year-old 


posestore British soul belter is makinga 
Joss Stone | Statement about getting out 
(Virgin) | from under the thumb of her 
Soul | label Svengalis, who presum- 


ably have been stifling the poor 
girl’s muse. The 2007-model Joss—the one she 
considers to be the real Joss—has a vampy new 
image (behold the shocking pink hair!) and, more 
notably, anew mentor, producer, and neo-soul 
stalwart, Raphael Saadiq (the Roots, Common). 
He brings a strong focus to the proceedings, 
blending the digital crispness of modern R&B 
with Stone’s preferred flavors of retro: swooping 
Motown-style strings, girl-group background 
vocals, gutbucket soul guitar. Songs like the loping, 
summery “Girl They Won't Believe It” and the 


Andrew Bird ELE 
Armchair Apocrypha I'll Sleep When You're 
(Fat Possum) Dead 
Rock (Definitive Jux) 
Rap 


Andrew Bird used to play 
with hot-jazz revivalists 
‘Squirrel Nut Zippers, and 
he's an accomplished 
violinist and—seriously!— 
whistler, If that makes him 
sound alittle too kooky, 
you might be surprised by 
his new album,asetof | 
low-key, carefully arranged | 
rock songs with sneaky | 
melodies, mumbly vocals, 
and only the most tasteful 
of quirky flourishes (his 
whistling in “Cataracts” 

is downright lovely). Occa~ 
sionally he overreaches, 
as on the Jeff Buckley-ish 
“Armchairs,” but when 
Bird keeps things simple, 
Apocrypha is full of modest 


On his second solo CD, 
this Brooklyn MC and ex— 
Company Flow member 
continues to obsess about 
old-school rap ("EMG") 
and dystopian sci-fi ("The 
League of Extraordinary 
Nobodies). It's not exactly 
easy listening: The dense 
word barrages and con- 
cussive beats induce a 
crushing claustrophobia. 
But he flirts with melody 
here (soul-ish electric 
piano on “The Overly Dra- 
matic Truth”) and relaxes 
his delivery, allowing us to 
take a breath before head- 
ing back into the chaos. 
B+ —Michaelangelo Matos 


charms, B+—Rob Brunner | >DOWNLOAD THIS: 
>DOWNLOAD THIS: “Smithereens (Stop 
“Heretics” Cryin’)" 


first single, “Tell Me Bout It,” hover pleasingly 
between eras, neither slavishly revivalist nor des- 
perate to keep up with the Beyoncés and Ciaras. 
The sonic texture is compelling, yet few tracks 
have melodies that stick; these are more grooves 
than songs. And that murkiness extends to Stone 
herself. She’s an agile vocalist with a nice, husky 
tone, and she has good taste in old records. But 
who is she exactly? A schoolgirl in the dizzy throes 
of puppy love? A wounded woman of the world? 
She tries to play both roles, but she doesn’t fully 
commit to either. A lot of things are forgivable 
from a would-be soul diva—especially one so 
young—but a dullish personality is not one of them. 
Three albums in, we're still waiting for a proper in- 
troduction. B->DOWNLOAD THIS: “Arms of My Baby” 


“The [album’s] 
texture is com- 
pelling, yet few 
tracks have 
melodies that 
stick; these are 
more grooves 
than songs.” 


On the Road 


GENESIS: ANEW BEGINNING 


The trio is going back on tour. Now they just have to remember the songs. 


Genesis say they aren't reuniting for the money. So is it the women or the 
drugs that led the pop-prog-rock trio— (from left) keyboardist Tony Banks, 55, 
drummer-turned-singer Phil Collins, 56, and guitarist Mike Rutherford, 56—to 
hit the road this fall? “We're still waiting for the women!” laughs Banks, every 
inch the proper Englishman, “It’s for the pleasure of the music—sounds corny, 
doesn't it?” Since forming in 1966, Genesis have sold an astonishing 130 
million albums. By far, the bulk of those sales occurred during the lengthy front- 


man tenure of Collins, who replaced Peter Gabriel on 


vocals in 1976. 1986's Invisible Touch alone moved 


6 million, and its title track was a No. Thit. Collins, who 


left the band in the mid-’90s after establishing his 
solo career, admits he's had trouble remembering 
some lyrics at rehearsals for the upcoming tour. 
“Lhad a problem with the song ‘Domino’ [from 
Invisible Touch],” he recalls. "How to count it in 
was the first problem. Then I had no idea what | 


was going to sing. But it comes back." The original FY 


plan was to re-form the early Peter Gabriel-fronted 
lineup and perform Genesis’ 1974 concept album, 
The Lamb Lies Down on Broadway. Collins says that 
at a November 2004 meeting, Gabriel promised to 
think about it and let them know before Christmas. 
They're still awaiting his reply. Smirks Collins, “We 
foolishly assumed he meant that Christmas." CC. 
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2003 
BRITNEY SPEARS 

‘& MADONNA 

“Me Against 

“The Boy Is Mine” the Music” 

Crystal-clear The combined 

‘STREISAND ( harmonies, swirling efforts of two 
Is More Tears” Philly-soul strings, generations of MTV 


The first minute's as anda rumore royalty aren't nearly 
slow and schmaltzy real-life rivalry 2001 ‘enough to save 
as a B-grade Barbra between the teen EVE& GWEN this overproduced 


solo number—but singers made this ‘STEFANI kia ese 
then the song bursts 1993 ‘@ megahit. “Let Me Blow 2007 
intoanecstatic ~—_ REBA McENTIRE & ‘Ya Mind” BEYONCE & 
disco anthem: ‘LINDA DAVIS The rapper and ‘SHAKIRA 
~ “Does He the poppy No Doubt saa “Beautiful Liar” 
Love You" starcomplement _ fif é Melding their unique 
‘Awoman one another's styles voices over this 
(McEntire) hasa J surprisingly well Middle Eastem-tinged 
frank dialogue with in this breezy ‘wy G 3 track; the ladies form 
her husband's = hip-hop cut: an alliance against yet 
mistress in this another two-timing 
‘weepy country- guy. How hypnotic is 
pop ballad, 2 it when they chant 
their own names?! 


l bf) — | 

| | = 
Elliott Yamin LCD Soundsystem | Jesse Malin Ricky Skaggs & Stephen Marley 
Elliott Yamin ‘Sound of Silver | Glitter in the Gutter Bruce Hornsby Mind Control 
(Hickory) (Capitol) | (Adeline) Ricky Skaggs & Bruce (Tuff Gong/Universal) 
Pop/R&B Electronic Rock Hornsby | Reggae 
To get the most out of “Daft Punk Is Playing at Jessa Malin gotveligion=. | CLedecy) After more than two 
the debut CD from last My House” isnolonger | he'sa fervent believer in eaeriecea, decades behind the 
season's scruffily soulful | playing at my house. Yes, | love, the soul-rending In bluegrass, pianists are scenes, the reggae scion 
third-place finisher on my ass shook along as that | power of theE minorchord, | about as employable as steps out with this debut, 
American Idol, treat unlikely hit grooved LCD's | and Bruce Springsteen. turntable Ds. Hornsby an assured balance of 
each track like a different | 2005 eponymous full- All three turn up on his helps rectify that deficit new-school beats and old- 
episode of the show. length debut all the way to. | third album. (The Boss by marrying his jazz-pop school island flourishes. 
“Wait for You” is ballad twoGrammy nominations. | guests on the weepy ballad | ivories toex-mainstream | Stephen's raspy wail is an 
week: “You did your Buta couple years will "Broken Radio") This is an | country star Skaggs’ eerie ringer for his dad's, 
thing, dawg,” Randy mellow ya,as Soundsystem | old-fashioned roots-rock | string-band revivalism. | especially when he's railing 
might say. “Alright” is guru James Murphy can CD, with big choruses, Together, they prove blue- | against “the destruction of 
hip-hop week: “It sounded | attest. While Silver still | blastsofheavy guitar, | grass’ strictures were ripe | your soul” on the Babylon- 
like last call at some delivers terrific buzzy | and lyrics about beautiful | forloosening up after all. | cursing title cut. The disc's 
ghastly karaoke bar” dance-space jams (e.g., | girls and beautiful losers. They do gospel, Hornsby's traditionalist roots reggae 
would be Simon's reply. ‘single “North American Malin isn’t a poet like his. “Mandolin Rain,” even feels wholly authentic, if 
And “A Song for You,” also contains heroes Springsteen and “Super Freak” (!)—but abit too familiar. But pa- 
the Leon Russell/Donny wispy hints of New Order Paul Westerberg, and “The Dreaded Spoon,” their | tois-dusted hip-hop tracks 
Hathaway classic Yamin and Bowie (“Someone his nasally voice can hilarious tale of a passive- like the beatbox-driven 
performed at his first dol | Great,” "New YorkILove | grate. Butit's hard to bea aggressive dessert hog, is single “The Traffic Jam" 
audition, is standards You”), and Murphy's best | cynic about a record this the real Keeper among the | make this the best Marley 
week: Cut to Paula, in song-making effortsto | untrendy, with this many | odd couple'sjoyous novel- | album ina generation. 
tears. B —Dave Karger date.A-—JasonAdams | catchy tunes.B+—JR | ties. B+*—Chris Willman | B+—Michael Endelman 
>DOWNLOAD THIS: >DOWNLOAD THIS: | >DOWNLOAD THIS: >DOWNLOAD THIS: | >DOWNLOAD THIS: 
“I'm the Man” “Someone Great” | “Little Star” “The Dreaded Spoon” “The Traffic Jam” 
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= THE CHART 
Tracey Thorn | Sunny Sweeney Maude Maggart TREMSUNS 
Out of the Woods | Heartbreaker’s Hall Maude Maggart Live 
(Astralwerks) of Fame (SMAX) NOTORI- 
Dance (Big Machine) Cabaret OUS B.I.G. 
Tracey Thorn, ofelectro- | Country With her first live album, se 
folk duo Everything but | Sweeney's East Texas Fiona Apple's big sister Say OF ES 
the Girl, has reinvented twang is so pronounced, continues to solidify her death with his first 
herself numerous times: | shemakesotherSouthe- | standing as one of the hits collection, 
from twee ingenue dialect queens like Jennifer. cabaret circuit's finest which sold 99K. 
to techno chanteuse to Nettles sound like John interpreters of the Great 
stay-at-home mom. Kerry. Though hers is the American Songbook. THE TOP 20 ase eur] WERE 
On her first solo album kind of roadhouse faretypi- | Here, she applies her 
in 25 years (!), she | cally tagged “too country bright, warm vocals to THENOTORIOUSBLG.Grotetitsai6ey| | 1 | 
returns to what she | for country” and relegated the masters—Duke ARCADE FIRE Neon Bible, Merge - 1 
does best: applying her | tothe alt-hlbilly bins, this | Ellington (“Prelude toa © They couldn't quite match the 
throaty vocals to 1980s- | formerly indie debut has Kiss"), Richard Rodgers Shins’ recent 118,000 bow, but Arcade 
indebted dance tracks | been picked up byamain- | (a fresh-as-ever “My Firestill managed blazing number 
like the effortlessly | stream country label for Funny Valentine”), Ira “as ee ee 
funky “It's All True.” rerelease, which almost Gershwin (“I Can't Get ee ses | 
Above the beats, the restores your faith in Started"), Johnny Mercer DAUGHTRY Doughty, RCA 1 | 6 
singer's veddy English Nashville, She's at least and Hoagy Carmichael } 
riclanchoW andl miannetaallimasevectes ethene: Bt (Skylark) At age 32, orem. Sey eee ; = 
shine through, resulting plenty raw, too, as heard Maggart adds something GARY ALLAN Greatest Hts, MCA Nashvile | — | 1 
ina tasteful disco effort most irresistibly and ustily | new to these old gems. © The rough-hewn country singer's | 
any mother could love. in the auctioneer-paced A—Welissa Rose Bemardo ‘opening figure wasn’t the best he’s ever 
B —Andy Greenwald | “IFICould” B+ CW >DOWNLOAD THIS: see soa ae 
>DOWNLOAD THIS: >DOWNLOAD THIS: a : ; 
“It’s All True” “If Could” Kisses in the Night” Tangstgie Aeelir ike That, 


RELIENT K -|4 
Five Score and Seven Years Ago, Capitol 


© The Ohio pop-punk quintet’s 
64,000-copy debut easily outdid the 
other two recent Christian-rock acts 
to bow in the top 20: tobyMac (who 
‘opened with 51,000 two weeks ago) 
and Anberlin (who started off with 
34,000 that same week). 


Artist’s Choice 


MIKA 


Freddie Mercury is just one of the pop newcomer’s inspirations 


j 1. HARRY NILSSON Pandemonium Shadow Show, 1967 NORAH JONES Not Too Late, Blue Note 2 
(RCA) “He's a master storyteller, and this is the perfect 
example. There's this delicious, happy-sad tension... ‘1941’ 
and ‘Cuddly Toy’ are masterpieces. I’m a total obsessive.” 
2. BJORK Homogenic, 1997 (Elektra) “It's a testament 
to her uniqueness and technical achievement that she 
was able to pull this off. It's the highlight of her career so 


FALL OUT BOY /nfinity On High, Island. se 


KORN MTV Unplugged. Virgin - 1 


ROBIN THICKE 5 | 23 
The Evolution of Robin Thicke, Interscope 


5 sei, it ” ‘JUSTIN TIMBERLAKE 6 26 
Mika | fat-And that's the most exciting part of it: so far: ep neo a 
Theflamboyant | 3: BECK Guero, 2005 (Interscope) “You know what? 
British import, | !’m not going to say what everybody says—Odelay. This CARRIE UNDERWOOD 6 | 6 
whosesingle ; isnot an obvious choice for Beck, but it’s the twists, the SEC US NEILL 
"Grace Kelly"is turns, and the constant creative reinventions that make FERGIE The Dutchess, Interscope a ie 
climbing U.S. | him one of my favorites.” ] 
charts, releases | 4. OF MONTREAL Hissing Fauna, Are You the Destroyer?, SEVENEOS 1 Alone pares AON -B 
his debut dise | 2007 (Polyvinyl) “A delicious Sta EM uSDE 3 | 3 
| and sophisticated mix of Corinne Bailey Rae, Capitol 
Supertramp, ELO, Bowi aGiaEn — 
and LCD Soundsystem: All the Right Reasons, Roadrunner 
5. CINDERELLA Original 
film soundtrack, 1950 (Disney) NELLY FURTADO Loose, Mosley/Geffen 7 | 


“The Work Song,’ where the 
mice sing while making the 
dress. [In falsetto croon): ‘Cin- 
derelly, Cinderelly..’ It warms 

| my heart." —Leah Greenblatt 


DIXIE CHICKS Taking the Long Way,Columbia| 10 | 42 


GWEN STEFANI The Sweet Escope,|nterscope| 7 | 14 


CELTIC WOMANA New Journey. Manhatten 20 | 6 
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ADVERTISING PROMOTION 


ENTERTAINMENT WEEKLY AND 
AL GORE’S PRE-OSCAR® CELEBRATION 


On Thursday, Feb. 22, Entertainment Weekly and Al Gore host 
pre-Oscar® celebration at the home of Melanie Griffith and Antonio 
Banderas to honor the filmmakers of th 
J th. BP was the Presenting Spor x 
cocktail party and launched a n” gas station 
called the Helio House. Partygoers were treated to Peet’s Coffee & Tea 
and received a $100 BP gas card as they 
nominees Penélope Cruz and Jackie Earle 
ion-only affair, along with celebrity quests 
dustin Chambers, Sara Ramirez, Kate Walsh, Ludacris, Daryl 
Hannah, Marlee Matlin, Hayden Panettiere, Sendhil Ramamurthy, 
Brandon Routh, Joe Pantoliano, Joshua Jackson, Diane Kruger, 
Emmy Rossum, Davis Guggenheim, and Elisabeth Shue. 


1. Entertainment Weekly President and Publisher Dave Morris, Al Gore, BP SVP Marketing and 
Innovation Ann Hand, and President and CEO of BP Solar Lee Edwards. 2. Larry and Laurie 
David. 3. Antonio Banderas and Melanie Griffith. 


4, Tipper and Al Gore. 5. Penélope Cruz, 6. Bradley Whitford 
and Joe Pantoliano. 7. Justin Chambers, Sara Ramirez, and 
Kate Walsh. 8. Hayden Panettiere and Sendhil Ramamurthy. 9. Chris 
“Ludacris” Bridges. 10. Jackie Earle Haley. 11. An Inconvenient 
Truth director Davis Guggenheim, 12, Kyra Sedgwick. 


ADVERTISING PROMOTION 


13, Hollywood Video Vice President Roger Dunlap, Tatum O'Neal, her daughter Emily McEnroe, 
and Entertainment Weekly Associate Publisher of Sales Dan Spaeth. 14. Rachel Leigh Cook. 
15, Chris Meloni eating Entertainment Weekly cookie, 16, Danica McKellar. 17, Angela Bassett 


OSCAR® TAKES MANHATTAN 


On Sunday, Feb. 25, Entertainment Weekly hosted the hottest Oscar’ 

party east of the Kodak Theatre—Entertainment Weekly’s 
13th Annual Oscar® Viewing Party at legendary New York 
restaurant Elaine’s. It was a cold night, but the bash, sponsored 
by Hollywood Video, brought out guests including Angela 
Bassett, Liev Schreiber, Jane Krakowski, Tatum O’Neal, Erika 
Christensen, and Darren Aronofsky, who kept things hot inside 
Elaine's, where guests were able to cool down with a refreshing 
glass of FIJI Water. Gracing each table were individual boxes 
of M&M’s® and at the end of the night everyone went home a 
winner, taking with them a hand-iced cookie bearing the image of 
Entertainment Weekly's Oscar® cover. 


ve 


OuLWooD| 
yy, 


18, William Baldwin and Chazz Palminteri. 19. Liev 
Schreiber. 20. Jay Hernandez and Erika Christensen. 
21. Oscar®-themed M&M's. 22. FiJl Water. 23. Hollywood 
Video-branded napkin. 24. Jane Krakowski. 


Kitchen , 
Aides 


Two biographies cook up tasty 
tributes to influential chefs 
Julia Child and Alice Waters. 
BY JENNIFER REESE 


Top chefs 


Child (left); 
Waters 


Backstory 


+ After Bill Clinton 
(above) dined at Chez 
Panisse in 1993, Alice 
Waters urged him to 
plant an organic 
vegetable garden at 
the White House. 

+ When cateringa 


fund-raiser for | 


Clinton, she went 
through six cases of 
peaches to find 31 
“perfect enough” for 
the occasion. (He left 
before dessert.) 
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| Both came of age in Southern 
California, visited France at an 

| impressionable age, and sub- 

| sequently devoted their lives to 

| bringing slow-braised cog au 

| vin to Fast Food Nation. But 
here, the similarities between 


Laura Shapiro 


BioarsPhy | ulia Child and Alice Waters 
end, as two juicy new bios of 
these hard-driving culinary 
evangelists make clear. 

Thomas Laura Shapiro's life of Child 

McNamee | packs the oft-told story of the 

Biography | gregarious giantess into 181 


taut pages. Raised in a wealthy 
family, Julia McWilliams chafed at the stuffy pas- 
times of her social set, joined the OSS, and, while 
working in Ceylon, met her husband, Paul Child. 
In 1948 the newlyweds moved to France, where 
Julia sampled a famously mind-blowing sole meu- 
niére—“handsomely browned and still sputter- 
ingly hot under its coating of chopped parsley”— 
and found her calling. What followed is legendary: 
the Cordon Bleu courses, the contentious work on 
the cookbook Mastering the Art of French Cook- 
ing, the popular TV shows. Shapiro digs beneath 
the familiar milestones, unearthing Child’s shor 
comings (she once called for the “de-fagification” 
of American cooking) and, more importantly, the 
source of her phenomenal appeal. People loved 


Julia because she was exuberant and unpreten- 
tious. Because when her tarte tatin collapsed, she 
patched it up and said, “I think that actually 
makes a more interesting dessert.” Because she 
licked the spoon, relished U.S. supermarkets, and 
did not reflexively sneer at McDonald's (indeed, 
she deemed the fries “surprisingly good”). 

Alice Waters “would not darken the door ofa 
McDonald's, either for irony’s sake or as opposition 
research,” Thomas McNamee writes in his fawning, 
amusing Alice Waters and Chez Panisse. Instead, 
after Waters returned from her own life-changing 
trip to France asa student in the mid-1960s, she 
carried around a “life-support kit” that included 
“olive oil, a bottle of vinegar, a loaf of bread, a 
little bag of salad, and some cheese.” In 1971, the 
petite, seductive, and stylish Waters and some 
friends opened the restaurant Chez Panisse in a 
ramshackle Berkeley, Calif., house. There, for 36 
years, Waters has honed her culinary philosophy, 
based on pristine seasonal ingredients, preferably 
from local organic farms. While depicting Waters 
as a manipulative perfectionist, McNamee lauds 
her attempts to revolutionize the American diet 
(She even sows vegetable gardens at an urban pub- 
lie school). But he never neglects the torrid af- 
fairs, rivalries, drinking, and drugging that went 
on behind the scenes. This won't be the last dish 
on Waters, but it will tide us over until something 
more substantial arrives. Child: A~ Waters: 


Hyper-Chondriac 
Brian Frazer 
Memoir 


Frazer's first 
* | bookis the 
; perfect medi- 
cine for anyone 
suffering from 
a case of treacly-memoir 
syndrome. Hilarious and 
biting, Hyper-Chondriac re~ 
counts the author's lifelong 
battle with various ailments 
and maladies, ranging from 
minor instances of frostbite 
to rage-filled meltdowns, 
Frazer's reflections are 
distinct and laugh-out- 
loud funny, During a teen 
rendezvous, Frazer con- 
templates how his date, 
suffering from scoliosis, 
temoves her brace: “It 
probably had to involve her 
entire family, as if they 
were an Indy pit crew." It's 
that kind of spiked, wickedly 
funny observation that 
makes this sickness-filled 
book so easy to swallow. 
A-—Tim Stack 


Kindness Goes 
Unpunished 
Craig Johnson 
Mystery 


Sheriff Walt 
Longmire is a 
small-town tin 
star who visits 
his daughter in 
Philadelphia and soon finds 
dead bodies piling up like 
the tumbleweeds back in 
Wyoming. The cowboy- 
hatted fish-out-of-water 
conceit isn't terribly original 
(see Clint Eastwood's 
Coogan’s Bluff or Dennis 
Weaver's McCloud). Still, 
Johnson's pacing is tight 
and his dialogue snaps. 
Kindness is Johnson's third 
Walt Longmire mystery, and 
if he doesn’t come up with 
something fresher for No. 4, 
he should put the sheriff 
out to pasture. After all, I'd 
hate to see him move to 
Hawaii, grow a mustache, 
and start driving a red 
Ferrari in his next outing, 
B —Chris Nashawaty 


| The Invisible 
Wall 


Harry Bernstein 
Memoir 


The dueling 
halves of the 
street where 

) Bernstein grew 
— upinWWl-era 
northern England shared 
little—besides paralyzing 
poverty and religious fervor. 
Jews stayed to one side, 
Christians to the other. The 
divide was mired in tradition 
("Clogs are for batesemas,” 
Harry's Jewish mother told 
him) and class (the Jews 
were tailors, the Christians 
mill workers). Mixing was 
limited to gossip among 
housewives. But the fragile 
truce ripped when Harry's 
sister and a Christian boy 
fell for each other. Writing 
his first book at 93, Bern- 
stein expertly taps the tur- 
bulent essence—and quirky 
details—of the cobble 
stoned street of his youth. 
A= —Tanner Stransky 


Pei) Earring, Cheval- 
ier masterfully evokes a 
sense of working-class life 
during a specific historical 
period, This time, the scene 
is French Revolution-era 
London, where @ fictional 
country family, the Kel- 
aways, move after one of 
their children dies, A 
charmingly awkward ro- 
mance between naive Jem 
Kellaway and worldly local 
girl Maggie feels natural, 
while a story line about the 
poet Wiliam Blake, a neigh- 
bor of the Kellaways who 
befriends the sweethearts, 
is unconvincing, Blake is 
never fully integrated into 
the story, and his presence 
disrupts, rather than 
guides, Chevalier’s narra~ 
tive, B—Hannah Tucker 


Burning Bright BOOKMARK 
Tracy Chevalier BIO 
Novel 
rye AGE 

As she did in 

her 2000 Og 

best-seller Girl HOME 

With a Pear! Born in Washington, 


D.C,, she lives in Lon- 
don with her husband 
and 8-year-old son, 


VERMEER- 
ISIMILITUDE 
For Girl With a Pearl 
Earring, Chevalier 
traveled to see 
most of the 36 
known paint- 

ings by Dutch 

artist Johannes 
Vermeer (plus 

she was pregnant 
during the research). 


INSPIRATION IN 
THE BUFF 

She says the idea for 
Burning Bright came 
froma story about 
how William Blake and 
his wife liked to sit 
naked in their garden 
and read poetry. 


‘THE SOUL OF BASEBALL 
Joe Posnanski The Pitch The author spends 
a year traveling with the late Negro Leagues 
star and baseball ambassador Buck O'Neil, 
Curveball Relentlessly positive O'Neil (who, 
as a Kansas City Monarchs manager, taught 
Ernie “Let's Play Two” Banks to be cheerful) 
gets steamed when NYC-based radio host 
Troi "Star" Torain starts trashing Jackie Rob- 
inson. Final Score A moving elegy for both 
the Negro Leagues and one of the game's 
biggest personalities. B+ —Bob Cannon 


CRAZY'08 

Cait Murphy The Pitch The story of the 
“greatest year in baseball history,” when the 
New York Giants lost the pennant on Fred 
Merkle's base-running blunder, and there 
was—that's right—a “Chicago Cubs dy- 
nasty." Curveball Hall of Famer John McGraw 
bet on his team (don't tell Pete Rose) and 
owned a pool hall with the man behind the 
Black Sox scandal. Final Score A penetrating 
look at the dead-ball era, when the game 
truly was the national pastime. A=—BC 


AFTER JACKIE 

Cal Fussman The Pitch A look at race in 
‘America through the prism of baseball, from 
Jackie Robinson's debut to Hank Aaron's 
715th home run, Curveball The Dodgers lit- 
erally stole Robinson from the Kansas City 
Monarchs; subsequent poaching led to the 
Negro Leagues’ demise. Final Score Players 
describe daily humiliations (a clubhouse man- 
ager used along stick to pick up Curt Flood’s 
uniform), epitomizing a sad tradition of injus- 
tice that still stings. A —Jeff Labrecque 


CHEATERS 


GUIDE 


Be 


‘THE CHEATER'S GUIDE TO BASEBALL 
Derek Zumsteg The Pitch An irreverent his- 
tory of (and instructional guide to) spitballing, 
bat corking, sign stealing, and other practices 
that "made baseball into what itis today.” 
Curveball Using performance-enhancing 
drugs “is not nearly as wrong as game fixing,” 
insists Zumsteg, "Someone using steroids is 
trying to play better, not tamper with the 
essential nature of the contest.” Somewhere, 
Barry Bonds is smiling. Final Score A stand- 
up double. B —Melissa Rose Bernardo 
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Onthe Docs 


Physician, heal thyself! Two books 
explore the flaws in medical care. 
BY GILBERT CRUZ 


If the rise in medical malprac- 
tice suits (or an average episode 
of Grey’s Anatomy) doesn’t 
convince you of the fallibility 


How 
Doctors 


of doctors, then consulta pair 

Atul Heeliee of books by two New Yorker 
Nonfiction | Staffers, surgeon Atul Gawande 

H and Harvard Medical School 
Doctor, professor Jerome Groopman. 


Think Both are superbly written. And 
in true clinical fashion, with 


Jerome 
Groopman | case study after case study, 
Nonfiction | each attacks the question of 


doctor performance from 
different angles, filling in the other’s gaps. 
Gawande's Better is more wide-ranging, as he 
discusses the difficulty of getting doctors to wash 
their hands between patients, the ethical conun- 
drum for doctors participating in executions, and 
evena short history of obstetrics. There’s much 


Baby Love The End of the 
Rebecca Walker World as We 
Memoir Know It 

The subtitle, Reber Gsollh 

“ Memoir 

Choosing 

Motherhood J In this unnerv- 

After a Life- ing, elegantly 

time of crafted mem- 
Ambivalence,” speaks to oir, Goolrick 
the heart of this thoughtful reflects on his 


book. Walker, a prominent 
feminist and author of 
2001's Black, White and 
Jewish, deconstructs the 
struggle of many women 
who, though weaned on the 
idea of a woman's right to 
choice, have viewed moth- 
erhood “with more than a 
little suspicion.” Walker 
also includes details of her 
contentious relationship 
with her mother, Color Pur- 
ple author Alice Walker, and 
her role as a co-parent to a 
former lover's child. Not 
surprisingly, she finds that 
her primal, unconditional 
love for her newborn son 
trumps all ideological con- 
cerns, A~ —Abby West 


appalling Southern gothic 
childhood and the lifelong 
emotional hangover that 
followed. His mom was a 
glacial, self-absorbed beau- 
ty;his dad, feckless and 
lazy; both were raging al- 
coholics who died in boozy 
squalor, His morbidly funny 
account of a world in which 
people had “cocktails and 
hairdos" takes a gruesome 
turn near the end, with the 
revelation of horrific sexual 
abuse. Goolrick has earned 
the right to feel sorry for 
himself, but the book's 
tone changes abruptly, and 
regrettably, from crystalline 
observation to high-pitched 
self-indulgence. B+ —JR 
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more, which is both blessing and curse; Gawande’s 
multi-topic approach makes for a gripping read, 
but sometimes suggests he’s wandered off course. 
On the other hand, Groopman’s How Doctors 
Think is single-minded in its exploration of “what 
goes on ina doctor’s mind as he or she treats a pa- 
tient.” Often, decisions about a patient are made 
within seconds and influenced by the doctor's 
own personal and professional biases, The flip 
side of Groopman’s steadfast devotion to his topic, 
of course, is that he risks wearing down his reader 
with too many examples of how doctors can go 
wrong, It’s enough to make the most carefree 
readers fear for their lives. Better: B* Doctors: A~ 


Bird of Another | Virgin 

Heaven Hanne Blank 

James D. Houston History 

gt Inher lively 
Bay Area radio Cx) book on virgini- 
host Sheridan ty, Blank writes 
Brody is ina with forthright 
midlife rut gusto, "Short 


Then a woman 
named Rosa calls in claim- 
ing to be his grandmother 
and revealing that he’s the 
great-grandson of Nani 
Keala, mistress and confi- 
dante of Hawai’s last king. 
Both the novel and Sheri- 
dan’ life gain momentum 
80 pages in, when Rosa 
gives him Nani's journals 
chronicling her years with 
the royal entourage. Seek- 
ing to solve a historical 
mystery, Sheridan tries to 
find a wax recording of the 
king's last message before 
his untimely death in 
1891. The novel, filled with 
real historical figures, richly 
reconceives the demise of 
the Hawaiian monarchy. 
B+ —Aine Doyle 


of catching someone in 
the act of sex, virginity can 
be neither proven nor dis~ 
proven.” She has a juicy 
time cataloging cultural 
associations, historical 
trends (the rise of Protes- 
tantism changed the face 
of virginity in Europe), and 
physiological factoids (did 
you know female llamas, 
manatees, and rats all have 
hymens?), With a cheery, 
erudite, feminist eye, Blank 
argues that “today, ‘virgin’ 
tends to mean female un- 
less stated otherwise." The 
punny section heads ("Cut 
‘to the Chaste,” “A Recycled 
Box") are groaners. But who 
could resist “To Go Where 
No Man Has Gone Before"? 
A-—Lisa Schwarzbaum 


Gawande 
(left); 
Groopman 


“With case 
study after case 
study, each 
book attacks 
the question 
of doctor 
performance.” 


Death Pans Out 


Ashna Graves 
Mystery 
cabin of a dis- 


wo appeared rela- 


tive, then gets embroiled in 
a plot that uncovers buried 
family secrets, an insidious 
conspiracy, and a corpse. I's 
a familiar setup, but Graves 
finds new gold in dem hills 
by setting her tale in Ore- 
gon mining country and 
drawing upon personal 
experience to create a 
unique protagonist: Jeneva 
Leopold, a journalist recov- 
ering from breast cancer. 
Of course, what makes the 
book unusual also makes it 
quite precious; if you don't 
dig prose poems about 
rugged hills and eccentric 
codgers, this ain't for you. 
It's also a bit too themati- 
cally tidy. Still, Graves un- 
earths a small, strong gem 
of a book, B—Jeff Jensen 


A reluctant 
heroine seeks 
refuge at the 


BOOKS 


Dark at the Roots | Sister Teresa Helpless 
Sah Tyre | Bétbore Maja Barbora Gowdy THE CHARTS 
Memoir | Historical Novel Novel 


KITCHEN ARTS & LETTERS’ BEST-SELLERS 


Asa precocious Eschewing sa- Gowdy has 
gitl in the 70s, cred sentiment long tackled AU PIED DE 
Thyre moved for rich, gritty tricky topics— COCHON 
from Missouri anecdotes, her novel The ee 
to Louisiana : Mujica's well~ White Bone, a New er ris 's 
with herlower- | researched novel reimag- | the saga of an African ele~ ace 
middle-class ines famed 16th-century phant family, was written cookbooks and other 
Catholic family. mystic Teresa of Avila as a from the animals’ point of foodie-centric tomes, 
She found her new sur vibrant and fully fleshed view. Here her subject is Au Pied is tops in sales. 
roundings stultifying woman not above vanity, more conventional: Single 
(cheerfully insufferable, she | deceit, and a little pre- mom Celia works two jobs THETOP20 
made her English teacher | convent hanky-panky. If to support her 9-year-old 
cry by repeatedly correcting | anything, the author errson | daughter, Rachel, whose DE DE COS Naan gieat 
her misuse of the apostro- the side of emphasizing dazzling blue eyes and © This book celebrates five years of business for 
phe). Armed with lessons | toomanyofthesaint-to- | “miraculous chromium yel- GR Re eh ena 
gleaned from Judy Blume | _be's faults, particularly her low” hair attract everyone, titular dish—stuffed pig's feet—the book also fea- 
novels and A Tale of Two | _ narcissism. Far more sym- including Ron, an appliance tures vibrant photos, comics, and a two-hour DVD. 
Cities ("the machinations of | pathetic is the fictional repairman. But Ron's inter 
Madame DeFarge were evil narrator, Sister Angélica, est tips over into obsession; SESCOLATES CONGECTIONS Peter revel 
tobe twice savored”), Thyre | Teresa's girlhood friend— he stalks her, then snatches FINGER FOOD Heinz Beck 
handily survived both school_| tumed—lifelong confidante. | the girl from her home. As ; 
and her parents’ split. This | Between matter-of-fact the story of Rachel's ab- ee ee 
names-are-altered memoir | descriptions of abrutal | duction—and her mother’s 
is part Mary Karr, part Jean | rape by alusty priest and frantic search for her— REVOLUTIONARY CHINESE COOKBOOK Fuchsie Dunlop 
Kerr (Please Don't Eat the | torture during the Spanish | unfolds, Helpless falters as RSERROHOR PEEEDTION Hasan BunenGal 
Liars’ Club?), written with | Inquisition, Angélica's story | anovel but thrives as a se- 
plenty of snap andnoself- | is the one that shines. | ties of wonderful character EL BULLI 2003-2004 Ferran Acid, Juli Soler, and Albert Adib 


studies. B —Tina Jordan 


pity. A= —Ken Tucker 


B+—Michelle Kung © Reservations at Spain's El Bulli are so coveted 
that the restaurant, voted the world’s best by 
‘Restaurant Magazine’ last year, is entirely booked 
‘for the 2007 season. That might be because chef 
Ferran Adrié—known for his experimental cuisine, 
often using foams, emulsifiers, and unusual fla- 
vors—closes El Bulli for half the year to work on 
food chemistry in his Barcelona laboratory. 


MOLECULAR GASTRONOMY Hervé This 


‘ON FOOD AND COOKING Harold McGee 


PACO TORREBLANCA 2 Paco Torreblanca 


BECASSE: INSPIRATIONS AND FLAVOURS Justin North 


‘THE SHUN LEE COOKBOOK Michzel Tong 


MATT MORAN Natt Maran 


‘SUSHI & SUSCI Moreno Cedioni 


© inthis book, Italian chef Cedroni (who himself is 
astudent of Ferran Adria—see No. 7) traces the pro- 
gression of raw fish from a traditionally Japanese 
dish into one that is uniquely Mediterranean. 


ARZAK BOGADOS Juan Mari Arzak 


BRAISE Daniel Boulud 


‘SWEET CUISINE Frédéric Bau 


MAKEUP CONCEPT Bonelli Gianluigi 


Dozens of photographers were sent across the globe to capture the stunning 
images in Planet Earth (University of California, $39.95), a companion to Brit 
producer Alastair Fothergill’s Discovery/BBC series. The coffee-table book in- 
cludes shots of Earth from the moon, of Dali-esque chalk mushrooms in Egypt's 
Wester Desert, and of a polar bear with its seal catch off the coast of Norway. 


PIERRE GAGNAIRE: LUCIDE & LUDIQUE 
Pierre Gagnaire and Jean-Frangois Abert 


COOKING (REVOLUTION Alex Hanbuckers 
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MICRO 


MANGLING 


By Mark Harris 


emember Olestra? You know, the magical fat alternative that 

was supposed to enhance the greasy mouthfeel of our favorite 

junk foods and then zip right through us, leaving no trace of any- 

thing that would trouble our waistlines or arteries? The stuff 
that sounded good until all those stories about “anal leakage” came 
out? I just saw 300, Zack Snyder’s blood-and-body-oil blockbuster about 
the battle of Thermopylae, and I think I had an Olestra experience. Not 
only did the movie immediately exit my mind after I sawit, it practically 
slid away while I was still watching. I think the reason—other 
than its belligerent stupidity—was Snyder’s decision to use 
CGI for just about every element of 300 except the actors (for 
whom it might have done the most good). Oatmeal-colored 
CGI skies that don’t look skylike; CGI hills that don’t appear 
hard to climb; CGI blood that spurts in unconvincing geysers; 
adinky CGI thunderstorm that looks like a tempest in an iMac. 
Nothing in 300 has weight, dimension, or density; every over- 


as they control everything themselves, and the result 
ismovies that don’t feel perfect—just overcontrolled. 
The work of David Fincher, the meticulous sadist 
behind Fight Club and Seven, has usually left me 
impressed and unmoved; every bruise and dripping 
wound is rendered with exactitude, and each cam- 
era move is choreographed to the millimeter, but 
the films seem oxygen-deprived, hermetically sealed. 
His new movie Zodiac isa thrilling leap beyond his 
earlier work, partly because it dives into a subject 
very close to the director’s heart: the madness- 
inducing frustration of trying to get something right 
foryears...and still not being able to doit. Zodiac of- 
fers the exciting spectacle ofa filmmaker leavinghis 
and his audience's comfort zone. And yet, in some 
ways Fincher, who insisted on 50 takes of some 
scenes, remains his own worst enemy. There are se- 
quences in which his skilled cast—Jake Gyllenhaal, 
Mark Ruffalo, even the untamably anarchic Robert 
Downey Jr.—look even more wiped out than they 
need to. A director who demands 50 takes either 
doesn’t know how to get what he wants or can’t open. 
himself to what other people bring to the table; he’s 
too stuck on his own fixed vision to let any air in. 
Fincher isn’t alone. I can still remember each 
follicle of Hugh Jackman’s stubble and every shaft 
of poignant light on Rachel Weisz’s sickbed in 
Darren Aronofsky’s The Fountain, but 
his schematically pictorial movie felt as 
lively as a ship in a bottle, with no un- 
planned humanity to sully the visuals. 
Why make a movie about the untidy 
agony of losing a spouse if you're going 
to art-direct every emotion init? And I 
can’t really recall much about Christo- 
pher Nolan’s The Prestige other than its 
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@ eee ate ieee 2 s 2 have beenso _ isirrefutable, but movies, and movie- 
for “perfectionism,” considering that the goal on its petite mind sterile” goers, would benefit ifa few more of our 


is nothing loftier than to reach into the psyches of its fanboy fan 
base and offer their militaristic and sexual anxieties a well-lubricated 
man-fondling. And even if 300 had been made the old-fashioned low- 
tech way, it would have been just as gory and dim-witted. But at least it 
wouldn’t have been sterile, a sad fate for a movie built on testosterone. 

Any director striving to get his movie exactly right has my sympathy— 
abandon that objective too hastily, and you land in hell, where every 
screen shows Wild Hogs. But some otherwise good filmmakers are 
succumbing to the delusion that perfection is actually achievable as long 
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best directors longed to be Robert Alt- 
man or Sidney Lumet, to name just two of the 
smart, prolific, pessimistic humanists whose 
movies teem with noisy life, with grace notes that 
can still surprise you because, once upon a time, 
they surprised the directors. Film (and digital 
video) is still a collaborative medium. And when 
a director's closest collaborator is his computer, 
who can be surprised when the results feel as 
forgettable as. a game of solitaire? m 
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